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I. Introduction 
1. The literary nature of satire. 
2. Satire is the most social in nature of all departments 
of literature. 
3. The social nature of satire is that of a cathartic 
:for the body politic. The "medicine taste" can, 
however, be removed, as in Horace. 
4. Irony is the chief subdivision of satire, and the 
most delightful. 
II. A. "EreWhon" 
1. The need for a "key". 
2. The "key": 
a. "Crime" and "Disease" are used in a sense 
antipodal to the usual one. 
b. The Musical Banks are churches. 
c. The Colleges of Unreason are not essentially 
different :from our own universities. 
d. "The Book of the Machines" is an attack not 
on Darwinism, but on the Industrial Revolu-
tion and the subsequent danger to individuality. 
3. Butler's technique differs, varying according to his 
interest in the subject, or to the intensity of his 
feeling about it. He is attacking the whole social 
order; he ranges from subtle irony in his treatment 
of the Musical Banks to mere drivel over the Colleges. 
II. B. "The Way of All Flesh". 
1. The kernel of this posthumous novel is found in a 
note of Butler's to the effect that the trouble is 
not with the church, but with the rectory. 
2. Butler is particularly concerned with the Battersby 
rectory. 
3. It is not the church as a whole that is attacked, but 
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the leaser clergy, for their self-satisfaction 
and supineness. 
4. The work is an eclectic autobiography. It is, 
however, more of an attack on the parents of the 
subject than an autobiography. 
5. The predominant technique is that of satire, slight-
ly exaggerated. 
6. After many a bitterly satirical passage there is a 
short passage of disarming (apparently so) irony, 
which we have called a "clincher". 
III. A. "The Fair Haven". 
1. The work is an elaborate irony intended to prick the 
miraculousness which has become concentric around 
the Resurrection of Jesus Christ. 
2. The miracle of the Resurrection is supposed to be 
defended by a devout believer, who has successfully 
come through atheism to the fair haven of belief. 
3. "More Disingenuousness" describes the whole book, as 
well as serving as the title for one chapter. 
4. The autobiographic Memoir prefaced to "The Fair Haven" 
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is supposedly an account of the life of the fictitious 
author of "The Fair Haven". In reality it is auto-
biographic in the sense that "The Way of All Flesh" 
is, except that it offers the chance to study the 
technique of pure inversion applied to the same 
characters which are treated by exaggeration in 
"The Way of All Flesh". 
5. This Memoir is Butler's nearest approach to pure lit-
erature. He almost forgets his mission, and almost 
gives us a piece of WTiting for its own sake. 
III. B. "Erewhon Revisited". 
1. Its conception preceeded the publication of "Erewhon", 
yet it is technically a sequel to "Erewhon". 
2. The two theses are: 
a. The effect of a single suppose miracle on the 
Erewhonians. 
b. What the relation of father and son might be. 
Chapter I 
Introduction 
The perennial biological question, "Which came 
first, the hen or the egg?", might possibly be parallelled 
by the literary query, "Which came first, eulogy or satire?" 
It is common knowledge that epitaphs, gnerally laudatory, 
are amo·ng the earliest literary remains of any people. Did 
this over-fulsom prais.e of past generations disgust people 
and set them to cauterising their contemporaries, or was 
this eulogy an ointment to the dead for having cauterized 
them when alive, to assuage the satirical wounds inflicted 
on them? An interesting question, this; but it must not de-
tain us now. The reader may answer it according to his taste, 
even as Mark Twain's readers were permitted to pick and place 
their own marks of punctuation. Referring to the first ques-
tion, Butler himself evaded it by saying that an egg was a 
hen's way of producing another hen. 
Our first consideration, however, is not the his-
tory of satire, but its general nature. What is its literary 
nature '! What is its particular pigeon-hole in the desk of 
rhetoric? Is satire a means or an end? A "modus operandi" 
or an "opus"? The "Encyclopaedia .Britannica" {11th edition, 
1911) offers this definition: 
"Satire, in its literary aspect, may be defined as 
the expression, in adequate terms, of the sense of amusement 
or disgust excited by the ridiculous, or unseemly, provided 
that humour is a distinctly recognizeable element, and that 
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the utterance is invested with literary form. Without humour, 
satire is invective; without literary form, it is mere clown-
ish jeering." 
So much for satire as a literary end. Considering 
it as a literary means, the same authority says: "It is ex-
ceedingly difficult to define the limits between satire and 
the regions of literary sentiment into which it shades." 
Mrs. Frances Theresa Russell, in "Satire in the 
Victorian ovel", pages 4-5, is more explicit: 
"Satire has not only embodied itself in certain 
characters of literature, but has made and maintained for 
itself an important place in that realm. This place may be 
divided into two fairly distinct areas. The narrower one is 
known as formal satire, and has always been expressed in verse: 
the Latin hexameter, the Italian terza rima, the English 
heroic couplet. The larger and less definite section is formed 
by surcharging with the satiric tone some other literary type • 
•••• In addition to these there is a third estate, the largest 
and most heterogeneous, consisting of WTitings mainly serious, 
with a more or less pronounced satiric flavor. 
"Any study, therefore, which tries to ~eal with 
satire as a mode rather than a form will profit by using the 
adjective instead of the noun •••• stated in brief, satire is 
humorous criticism of human foibles and faults, or of life 
itself, directed especially against deception, and expressed 
with sufficient art to be accounted as literature." 
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Let us, then, use the term "satirical writing" 
rather than"satire". An adjective is muoh more pliable than 
a noun, as a soft shirt "gives" more than a formal dress-
shirt. It takes very little to crack a dress-shirt, and a 
noun, even an abstract one, is apt to break down under con-
stant usage. An adjeotive bends with the human element. It 
is susceptible to connotation, whereas a noun is bound more 
closely to denotation. Satiric writing, then, is, assundng 
it to be of suffioient artistry to be classed as literature, 
a combination, in varying pro~ortions, of humor and criticism. 
Mrs. Russell uses interlocking circles as an illustration of 
the satirical field: /7' ( 10,  ~ \. 
.! - l ·~ ~ ~ Nu 
c}· / 
In explanation of her diagram, she says,page 5: 
~en we say, however, that satire is a union of those two in-
tangible, subjective elements, criticism and humor, we do not 
assume the equation fUlly to be expressed by the formula--
Antagonism plus Amusement equals Satire. For neither is all 
criticism humorous nor all humor critical. The relation is 
that of two circles, not coincident but overlapping." 
Incidentally, we should say that all humor is crit-
ical. Webster defines humor as "the mental faculty of discov-
ering, expressing or appreciating ludicrous or absurdly in-
congruous elements in ideas, etc." "Critical" is "nicely 
judicious". Are not, then, humor and criticism nearly alike? 
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However, we oan not make rs. Russell's diagram "work". The 
oiroles are all right as long as they are of the same size, 
and as long as they remain stationary; but when we try to 
rearrange them to represent the two elements in various au-
thors, the region of satire does not include the desired seg-
ments of humor and criticism. At least, we are not enough of 
a geometrician to make the circles do our will. We have the 
assurance from a member of the local Mathematics Department 
that they will not work anyway. 
Mrs. Russell's error, it seems to us, is in assum-
ing fixed or equal quantities of humor and criticism in her 
equation. In a perfectly balanced piece of "formal" satire, 
lh ~ to mays 1 satire. It is just as true, however, that 
th + !o : 1 satire. Such an equation assumes that satire is 
a form. rather than a method. Considering satire as a method, 
we get·a somewhat longer equation, but one not beyond reason, 
we think. Take, for instance Butler's "The Way of All Flesh". 
A mathematical statement of it would be something like this: 
( th + ic )Satire + other elements • ttThe ay of All Flesh". 
Satire is not only a factor in a piece of writing, but is 
itself factorable in more ways than one. The other elements 
would include description and narration. 
Between the definition of the "Encyclopaedia Britan-
nica" and that of Mrs. Russell we have, so to speak, a rough 
blue-print of the literary nature of satire, with specifica-
tions enough for our purpose. It seems necessary also to 
consider the social nature of satire, for it is perhaps the 
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most social of all forms or modes of literature. 
Suppose that man were set adrift from a ship, and 
that he landed on an uninhabited island. Suppose that he 
were a man of some literary inclinations, and that, after he 
had played Robinson Crusoe long enough to make himself physi-
cally comfortable, he should take up his home-made pen. What 
would he write? Bitterly as he might feel and talk to him-
self about those who had set him adrift, we doubt if this man 
would WTite satire. What satisfaction would he get from bit-
ter invective or subtle irony when "there were none to hear"? 
We suspect that he would be more apt to write a treatise on 
Mal thus, or soothe his feelings w1 th a "De Consolatione Pbil-
osophiae". All this no doubt sounds puerile, but we make it 
so purposely. Satirical writing, we maintain, is the most 
social kind, the sort most dependent on people. It depends 
on them for its cause and for its effect, for its rising and 
its going-down. Satire is caused by the actions of men, and 
it causes men to act. It may make them rail against the sat-
irist, or it may even lead to their buying hie book. 
We have tried to show that satire is social in 
nature. We propose now to see what this social nature is. 
Is satire a disease, or a cure? Is it a curative or a preven-
tative? Is it merely temporary first-aid or is it a major 
operation? In general, it is any of, or all of, these. To 
express ourselves crudely, we might say that satire is a 
cathartic - more or less disguised in taste - for the body 
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politic. The question is, how much can the "medicine taste" 
be disguised? To what degree can this doctoring be carried 
without impairing the efficacy of the medicine and without 
changing it into a mere soothing syrup? Or, to change from 
a medicinal figure to a vinous one, how much water can be 
added to the wine and still have the beverage worthy of its 
name, and retaining its "vi.rtue" as wine? 
Latin literature offers us an obvious and stock ex-
ample of dissimulation or dilution of the "medicine taste". 
Horace was a diluter; Juvenal gave the prescription straight. 
Let us briefly examine the Horatian and Juvenalian differences 
of the conception and the technique of satire. The develop-
ment of Horace's art is "a record of striking variety ••••• 
Satires genial and animated by a mellowing sympathy with hu-
man nature", says J. Wight Duff, in "The \Vri ters of Rome". 
And "whereas Horace had a Chauoerian smile for human foibles, 
Juvenal displays the wrath of a Langland." Of Juvenal, Simcox, 
in his "History of Latin Literature" says: "he finds not only 
men, but life ridiculous." Mrs. Russell, on page '7, says: 
"It is to Horace that we are first indebted not only for the 
first finished formal satire, but for the first attempt at an 
analysis of the then newest literary type. He sketches the 
history of satire as an exposure of crime, but insists that 
this mission may be performed with courtesy and the light touch, 
since even weighty matters are sometimes settled more effectively 
by a jest than by grim asperity." 
Horace's own words, in Sat. 1, x. 15, are: 
"------------Hidiculum acri ]ortius et melius magnas plerumque secat res." 
Incidentally, we might mention the apparent adumbration here 
of Voltaire's statement that a serious book should not be 
written too seriously. These lines of Horace show some evi-
dence of "a mellowing sympathy w1 th human nature". We sus-
pect, however, that Horace had often to "work up" the geni-
ality. He speaks with professional priggism, we think, when 
he says in line 234 of his "Ars Poetics": 
"Non ego inornata et dominantia nomina solum 
Verbaque, Pisones, Satyrorum scriptor amabo;" 
The chances are that the son of a freedman would do his think-
ing in terms that were both "inornata et dominantia". The re-
straint in his expression was artificial, we think. 
Juvenal, however, had no squeamishness about usin g 
"inorne.ta. et dominantia nomina" In fact, we rather get t he 
expression that he almost enjoyed them. The so-called modern 
Juvenal, H. L. Menoken, certainly gives that impression. If 
Juvenal did not wallow in the "sink of iniqu.i ty" that the 
Roman Empire was supposed to be, he wallowed in description 
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of it. He got his pleasure vicariously through his vivid writ-
ings. Juvenal had not time for, nor patience with, geniality. 
"Si natura negat, faoit indigna.tio versum", and nature surely 
did not deny him the "saeva indignatio". 
John F. Harris, in his "Samuel Butler, author of 
"Erewhonn; The Man and his Work", says (on page 99). : 
"Juvenal, on the other hand, is the completer master 
of invective; he reflects the coarse life, the voluptuous habits, 
the bloody vices of Rome under the empire. Yet each of them 
(Horace and Juvenal) alike protests against luxury and love 
of show. Swift in our own literature comes nearest to Juve-
nal: both have that "saeva indignatio" always associated 
with Swift, the fierce scorn, the bitter laughing hatred of 
vice and folly." 
Horace, then, when he sees vice or folly "laughs 
it off"; Juvenal pitches into it. 
Up to this point we have discussed satire as if it 
were all of one piece. It has several subdivisions; its com~ 
plexion is almost that of the French Chamber of Deputies. On 
the extreme left wing of satire is divine wrath - or what is 
commonly mistaken for that. Of the divinity of Carlyle's 
wrath, for an example, we have some doubt. Dyspeptic wrath 
is the truer term. However, the divine wrath party occupies 
the left wing, we may say. Then come the sore-heads, the 
"saeva indignatio" party, who never had any luck in illegiti-
mate pleasures and intend that nobody else shall; they are led, 
we may say, by Juvenal. Next to them come various milder par-
ties, whom we shall describe by the blanket-term Horatians. 
Finally, on the extreme right, we come to the Ironioists. 
This comparison is superficial, and open to excep-
tions of all sorts, but it brings out, perhaps, our point that 
irony is the moat refined section of satire. The ironical ele-
ment is, like the extreme right of the Chamber, usually more 
refined and genteel than the other sections. Irony is the 
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choicest part of satire, its crown, as the cross is of a 
church spire. 
Irony is a sort of eloquent reticence. By deriva-
' I 
tion, it is a"saying less" (E-t.fWY£-t.a.. ). "The Greek word was 
particularly used of an under-statement in the nature of die-
simulation, as Socratic irony, and tragic irony as in "Oedipus 
Tyrannue", says the "Encyclopaedia Bri tannicaiT. According to 
Mrs. Russell, i.rony is "the fonn of humorous criticism which 
is expressed through innuendo partly because of preference 
for verbal inversion, and partly in recognition of the topey-
turveydom of life. All irony is therefore satirical, though 
not all satire is ironical." 
This understatement does not often mean the omission 
of words. Rather is there a great influx of words. Speaking 
of irony, Harris says (on page 110): "Primarily it implies 
saying the contrary of what is meant". Now if one means a 
lot, an inversion of that lot is an eqnally large amount. 
According to Harris, "Gulliver's Travels" is "one of the com-
pletest ironies in English"; also one of the longest and, we 
should say off-hand, dullest. Very few commentators, even 
Harris himself, can wax enthusiastic over the protracted 
irony of "The Fair Haven", detached :from its "Memoir". As 
satire does, in time, bore us by its exaggeration, irony bores 
us by its protracted inversion and subtlety. 
Butler himself praises the ironical vein in Buf:fon's 
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work because "Even when ironical, his irony is not the ill-
natured irony of one who is merely amusing himself at other 
people's expense, but the serious and legitimate irony of 
one who must either limit the circle of those to whom heap-
peals, or must know how to make the same language appeal 
differently to the different capacities of his readers, and 
who trusts to the good sense of the discerning to understand 
the difficulty of his position, and make due allowance for 
it." Butler thus recognized the dual nature of his group 
of readers, and wrote for "the discerning". He regarded irony, 
Harris thinks, as serious in intention, and to be used only 
for legitimate reasons. 
~Ve might sum up this brief discussion of irony by 
saying that, while satire is a mirror held up to the face of 
the world, irony is a prism which catches the lambent hues 
from the social sun, ani plays them around for the world's 
amusement. 
So far, we have considered the literary and social 
nature of satire as a method, and the particular value of 
irony as an element of satire. 
Having harrowed the introductory ground, let us sow 
the seeds of our in~iry now, and later we shall reap our crop 
of conclusions. Interesting ourselves mainly in Butler's 
"Erewhon", "The l! air Haven", "Erewhon Revisited", and "The 
Way of All Flesh", we shall try to examine them in the light 
of our introductory assumptions, and make, in a small way, a 
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comparative -study of them, particularly of the relative value 
of these media for the expression of the few basic ideas which 
dominate., or rather, underlie, all of them. For if Butler 
was an "homo unius libri" as far as his immediate public was 
concerned, he was also, like any man, a man of few ideas -
few fundamentally different ideas, we mean. Cannan, in his 
"Samuel Butler, A Critical Study", (pase 2'7) says: "Once a 
thing, a person or an idea had amused him he could never let 
it go, since there was never any end to the fun to be ex-
tracted from it. For this reason, his books are all the 
same, the same crotchets peep out of every one of them •••• " 
We say this with no derogatory intent, although we realize 
... / that Henry .!!'eating Jones may accuse us of "lese· majeste". 
But any author, if he be dispassionately examined by one who 
does not write his biography in return for "value received", 
will be found to have few basic ideas. This paucity of ideas 
need not, however, restrict the quantity of his work. There 
are but few elemental colors in the spectrum, but a glance at 
female attire or at the sweater of the golfing male will show 
how much can be done with little. Any writer with the neces-
sary patience or technique can ring endless changes on a few 
ideas, or, to speak in terms of music Which Butler loved so 
well and so bigotedly, a basic tone will give rise to infinite 
harmonics or over-tones. There are only a few notes in the 
scale, but on them Handel managed to build the "Messiah". 
Butler's basic subjects in the books under our con-
sideration are: The family in general, and the relation of 
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£ather and son in particular; the church of England, its 
creed and its machinery, both internal and external; the mir-
acle of the Resurrection and possible -naturalistic explana-
tions of it; education; the Industrial Revolution. These 
subjects constitute an imposjng list when drawn up, and seem 
to belie the adjective "few". They do not seem so numerous 
when spread over even four books. 
In one book Butler treats a subject satirically, 
in another work he is ironical in method. What differences 
in technique does he employ? Does one method fit the sub-
ject as well as another? How straight is Butler's aim? 
From what position does he seem to come nearest the bull's-
eye? These questions, or the answers to them, we hope to 
unfold, in a small way. 
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PART ONE 
"EREWHO~ AND "THE WAY OF ALL FLESH" 
CHAPTER II 
"Erewhon" 
"Erewhon" purports to give an account of conditions 
in a distant country of uncertain latitude and longitude. It 
is, however, no Utopia, unless it be so by implication. Judged 
by European standards, the Erewhonians are in a sorry mess: 
they confuse crime and disease, · they study unreason in their 
colleges, and are generally unaccountable. ~heir churches 
are called musical banks, for "all commercial transactions 
were accompanied with music." They believe that children 
come into the world of their own accord, although they are 
"tipped off" by friendly spirits to steer clear of this planet. 
Hence children .are responsible for their acts, and have no 
business to be swindled by their guardians, or to complain 
of ill-treatment. The social conventions of the Erewhonians 
are as unusual as their beliefs. ~hey never mention any ill-
ness which they may be criminal enough to have tfor it was 
punished), but they quite frankly discuss their moral lapses, 
as we would call them. 
"The Way of All .li'lesh" is the story of the growth 
and fight for freedom of Brnest Pontifex, son to Theobald and 
Christina Pontifex. ~heobald is a clergyman of the church of 
England, stationed in a small country town. He is obstinate 
to the point of cruelty, and self-satisfied to the point of 
imbecility. He has dominated his wife, and together they 
proceed to the God-given tto some peopleJ duty of bringing 
unwilling children into the world. ~rnest somehow survives 
his early years, and gets to Cambridge, where he prepares, as 
a matter of course, for the mibistry. He temporarily attaches 
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himself to the Simeonites, a group of uncouth, but Godly 
students. Doubts as to the efficacy of infant baptism as-
sail him, and Ernest makes forever impossible for himself 
a theological career by attempting to rape one Miss ~sit­
land, he being either in some doubt as to her exact social 
status tshe was living in a cheap boarding-house), or in 
open revolt against all morals and creeds. ~rnest "does 
time " for this, and after his release he marries the girl 
who had been his mother•s maid, and who had left that posi-
tion under circumstances which were not altogether incapable 
of being construed as reflecting on a previous misjudgment. 
To support this wife, Ellen, he goes into a small business 
for himself. She fortunately drinks herself to death before 
~meat comes into his share of his father's estate. There 
has been much "will-shaking" all the way along, but .~:!;meet 
knows, and we know, that he will receive that which is his. 
With the advent of the money, which Butler himself admitted 
was necessary to "grace", the so-called struggle for indi vi d-
uality ends, and, with it, the novel. 
"Erewhon" seems to be the first of his books with 
which to deal. There are several reasons for taking it first: 
it was, chronologically, his first book; it was his "unus 
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liber" from his publisher's point of view- excepting, of course, 
his posthumous novel; it contains the germs - or embryoes - ef 
pre.etiea.lly all hie later liter ~ ofie:pr:tng. In :l'ae~, 
"Erewhon" is literally the mother of all his books. It was 
his first love. On "Erewhon" Butler lavished the affection 
that husband does - or should - on the wife of his youth, 
and on her he drew for the children of his old age. Cannan, 
on page 36, says: "The ideas in "Erewhon" are by no means 
exhausted in that book, and in his other works they thrust 
themselves in even where they are not wanted." Harris, on 
page 24, has this: "In his written work we frequently come 
across the same idea or allusion, clothed in aslightly dif-
ferent form " • • • • • Harris has a similar passage on page 129. 
A brief consideration of the conception - or deliv-
erance - of "Erewhon" might not be amiss. It needs consider-
able explaining and "background". When did "Erewhon" first 
quarrel with its author, and insist on deliverance from the 
"world of the unborn"? When did this inverted, perverted, 
Erewhonian way of looking at things first come into being? 
We surely can not explain it on the grounds of heredity and 
memory, judging by the Butler genealogy. Was it luck, or 
cunning? Did it descend with modifications? Did the dis-
illusionment of post-Cantabridgian days cause the impersonal, 
coldly analytical glance to be directed on England, or did 
Ernest, sitting ill at ease in Dr. Skimer's study, listen-
ing to the learned discussion on "Praemunire", already have 
the Erewhonian habit of mind? Did the "penny loaves" as 
the result or accompaniment of old Mrs. Pontifex's death 
have anything, however remote, to do with "Erewhon"? One 
can ar~e for any or all of these causes, but they are all 
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too remote for our purpose. 
The immediate impulse which led to the publication 
of"Erewhon" was, no doubt, Butler's five-year sojourn in New 
Zealand. Thither Butler had gone -or been sent -because 
he was the odd piece in the family picture puz1le . He simply 
could not, or would not, be fitted to the preordained scheme. 
To New Zealand he went, with the fond hope, on his father's 
part, that he would have the corners knowcked off him and 
could be "fitted" when he returned. 
Butler found himself thrust into a new life, and, 
after adjusting himself, he began to look around. With what 
results, we shall see. "Escaped from shepherding souls in 
crowded places, Butler found himself tending sheep in empty 
country •••• In the eyes of those who had cast him forth,he was 
"wicked", but he was conscious of no wickedness, rather of an 
access of goodness and a sense of liberation." (Cannan, page 
18ff). A rough and ready, homely, healthy life, with the 
ever-present H!ndel of an evening, was an effective antidote 
for the city parish work, and the question of the efficacy of 
baptism ceased to trouble him unduly. It became simply one 
of many question marks for him. 
One of the most insistent of these was that presented 
by the appearance of Darwin's "The Origin of Species". This 
work appeared while Butler was in New Zealand, and"Butler read 
the book ••••• and was immensely excited to discover in it a way 
of thinking about life without hokus-pokus •••• He began to see 
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a prospect of the world speedily coming to its senses. To 
fUrther this great end he wrote much in the only sheet open 
to him, the "Press" of Christ Church, and called down upon 
himself the displeasure of a Bishop". This was "The cannon's 
opening roar"; the fight was on. The germ of "Erewhon" was 
one of these New Zealand articles, according to Butler him-
self lin the Preface to the Revised Edition of "Erewhon"). 
It was this physical detachment from civilization, 
convention, and Victorianism that gave Butler a better per-
spective on those very objects. Physical detachment begot 
psychical detachment; he saw England not as an Englishman, 
but as one ap rt. This detachment is easily comprehended, 
for which one of us sees Boston in the same light in winter 
and in summer? In January our work, our pleasures, even the 
very inconvenience of the town seem worth while. It is not 
so much that in winter we are in the town, but that the town 
is in us; Which way we fly is town, ourselves are town. In 
summer, what is the town to us? When we dig clams at five 
o'clook on a foggy morning in August, or when we lazily puff 
a pipe on the scorched deck of a sloop becalmed out in Cape 
Cod ·Bay, what is Boston to us then? Sweating, smelly com-
muters, push-cart peddlers, widowers of a summer making the 
most of their shirt-sleeve freedom, of such as these is the 
sordid town made up. No less sordid are the harbor excursion 
crowds, the park habitues, the canoe devotees. Sordidness, 
sqnalor everywhere. Sweat; not the sweat of mere heat, but 
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the sweat of human futility. This is the view of Boston 
which we get when we are safe out of its suction ourselves. 
Such was Butler's view of ~ngland from his sheep 
shelter. He saw it, if we may say so, in skeleton: 
"Are those her ribs through which the sun 
Did peer, as through a grate?" 
Had he stayed in England, the flapping of the sails and the 
creaking of the cordage would have caused him to forget that 
the framework of the old hull was rotten. As a result of 
the five years in New Zealand Butler looked on England much 
as the casual reader looks on Erewhon - more as a name than 
as a country, and ·, if it .be a country at all, even an imag-
inary one, as a most damnably unaccountable one. 
To account for Erewhon and the Erewhonians,we need 
a certain key. To read •Erewhon" without that key is to ex-
perience in our own persons all the questionings and uncer-
tainties that beset the original Range-Crosser. As it hap-
pened, we read "Erewhon Revisited" before we read "Erewhon", 
and we could sympathize with the Range-Crosser. 
We have certain vague recollections from our under-
graduate days that there were six never-to-be forgotten points 
to bear in mind when thinking of "The Fairie Queena". We 
regret that those points have been forgotten. But we do know 
that similar points, "mutatis mutandis", can and must be made 
for the intelligent reading of "Erewhon". Mrs. Russell, on 
page 145, gi vee us part of the key to "Erewhon": 
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The reader's mind must be kept taut in the constant 
process of translating the assumed pose into the real meaning. 
Under the grave disapproval of the Erewhonian treatment of 
disease or any misfortune, and crime, each being discussed in 
the terms we apply to the other, lurks the reversed judgment." 
It is interesting to note in this connection a state-
ment of Hobinson in "Mind in the .aking", page 209: " •••• for 
it is the nature of critical thought to metamorphose our 
familiar and approved world into something strange and un-
familiar." "Erewhon" is, then, not only a work of "satire 
and imagination", but of critical thought as well. 
In "Erewhon", Butler attempts to pay his respects. 
via irony, to Victorian England. The treatment of criminals, 
people guilty of "moral turpitude", the church, the Industrial 
Revolution, the educational system - these matters all come 
under his cold glance and are interpreted and revealed in a 
view of inverted logic. At times he has an ingenious cross-
reference catalogue. For instance, in our accepted manner 
of reasoning, illness is a manifestation of physical disease, 
and immorality and crime are signs of natural cussedness. In 
Erewhon, however, illness was considered a sign of cussedness 
and was punished as such, whereas immorality called for long-
protracted treatment by a specialist. The Erewhonians felt 
no shame for having robbed a bank or defrauded a widow or be-
trayed a trust. An office call at the straightener's would 
take care of a small matter like that. As for having appen-
dicitis or consumption, they would prefer death to the dis-
grace which such an affliction would bring on themselves 
and on the family. Measles were sometimes condoned, if the 
victim was very young. An Erewhon captain of industry would 
be snubbed at his own club if it should leak out that he had 
had pneumonia. Let him embezzle several thousands, however, 
and he receives the condolences of his friends, who realize 
that they might be visited with the same temptation to-
morrow. 
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We might represent the difference of the Erewhonian 
and English conceptions of crime and disease in a rough diagram: 
Erewhonian English 
Cause Manifestation Cause 
Physical disease-crime Immorality Disease 
Moral culpability- Physical disease Moral 
culpability 
hl.ani festation 
Illness 
Crime and 
immorality 
A comparison of these diagrams will e~lain our phrase, 
"cross-reference catalogue". 
Here we have real irony - saying exactly the oppo-
site of what is commonly meant. The irony is not literal, 
but rather ideational. By which we mean that when Butler 
says that the sick people who are poor are sent to jail, he 
does not mean that a hospital is a jail. The irony goes be-
yong the words straight to his upderlying idea that poor 
"criminals" are not coddled and allowed home treatment. This 
ironic pose is held for chapter after chapter, with the most 
impeccable gravity, but we can be sure that Butler's tongue 
was in his cheek all the while. He must have bitten his 
tongue more than once in the chapter on "The Book of the 
Machines". Back of this calm ironic front is a more bitter, 
satiric feeling. The ideas were no doubt vehement; the ex-
pression of them is gentle. This was the point we endeavored 
to make in our discussion of Horace. 
Butler must have sounded like "one crying in the 
winderness" when, in 1872, he maintained, or appeared to, 
that crime was the manifestation of mental disease. Crime, 
in our own humble opinion, is a sort of social sickness man-
ifesting itself. In physical sickness the pain, comes from 
the patient's own body and from hie own acts; in social sick-
ness the pain is caused by other people's bodies and acts 
operating upon a constitutionally inferior and weak mind, 
just as consumption operates on a constitutionally weak 
body. In fact, the slang phrase, "He gives me a pain", is 
made up of no empty words. A criminal is simply one who 
has a mind weak enough to be susceptible to that extra-self 
pain, and to act on the violent impulse which that pain gives 
him. Possible some such idea as .this was in Butler's mind, 
although we do not find it expressed in so many words. But 
we should say that the account of "the trial of a man who 
was accused of ~lmonary con umption - an offense which was 
punished with death until quite recently", has its basis in 
the idea that the criminal is often. no more responsible for 
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his being a criminal than an invalid is for his being an 
invalid. 
To be sure, Butler realized that this idea o~ 
social sickness, as we have called it, could be carried too 
~ar on the grounds o~ inheritance, could be reduced to ab-
surity, even as he was accused o~ reducing Darwin's theory 
to absurdity in the chapter on machines (see "Erewhon", 
Pre~ace to Second Edition, page 8). He has the judge say, 
when sentencing the consumptive "to imprisonment, with hard 
labor, for the rest of your miserable existence" ("Erewhon", 
page 116): 
"I am not here to enter upon curious metaphysical 
questions as to the origin of this or that, questions to 
which there would be no e~d were their introduction once 
tolerated, and which would result in throwing the only guilt 
on the tissues of the primordial cell, or on the elemantary 
gases. There is no question of how you came to be wicked, 
but only this - namely. are you Wicked or not?··" ("Erewhon", 
page 113). 
The whole trial scene just itches to be ~oted, but 
of the making of making of many quotations there is an end. 
This much however, must be added, still from the judges re-
marks: " •••• whether your being in a consumption is your 
fault or not, it is a fault in you. and it is my duty to see 
that against such faults as this the commonwealth shall be 
protected. You may say that it is your misfortune to be 
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criminal; I answer that it is your crime to be unfortu-
nate." ( "Erewhon" , page 116) 
A most strange people, this. Mid-Victorian Eng-
lishmen no doubt smiled pityingly at such an uncivilized, 
crude, even barbaric people. As Swife says in the Author's 
Preface to "A Tale of a Tub", page 39: " •••• but satire, 
being levelled at all, is never resented for an offence 
by any, since every individual person makes bold to under-
stand it of others, and very wisely removes his particular 
part of the burden upon the shoulders of the world, which are 
broad enough, and able to bear it." Nations, being composed 
of individuals, differ from them in only one essential re-
spect, that they are slower of understanding. 
Straight-aimed as were these arrows, with their 
points wrapped cotton,-but cotton dipped in poison,-still 
they were not the best ones in Butler's quivver. He had great 
fun, no doubt, whittling them and putting them to the bow, 
but he had, to our mind, straighter and truer shafts yet to 
launch. To speak more scholarly, we mean simply this: 
however subtle and ironical, and of good doctrine, these 
chapters on crime and disease may be, Hutler cared more about 
those on the Musical Banks and the Colleges of Unreason. 
The greater subtlety of the chapter on the Musical Banks, 
particularly, is good proof of our contention. It is only 
toward the close of the chapter that we find out what the 
Banks are, if we rely for our cue simply on the literality 
of the words. If we are not equipped with the "Open 
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Sesame" to "Erewhon", we are in considerable uncertainty 
and ignorance until we being to suspect that the banks, 
where "all mercantile transactions were accompanied with 
music", are churches. 
The musical banks represent one of the two curren-
cies in vogue in Erewhon. The banks were sound enough in a 
way, but the people generally were not impressed by the 
following facts: 
1. The musical banks declared dividends only 
once in every thirty thousand years. As the last divi-
dend had been declared only two thousand years ago, de-
positors now living had rather small chances of getting 
a dividend in their life-time. 
2. The officials of the banks were paid their 
salaries in the currency of the other banking system. 
3. Very few people attended the muscial banks. 
feeling that they were so sound that they did not need 
the support of personal presence. This was the attitude 
which Mr. Nosnibor took. 
Disheartening as these facts were, the people who 
"kept only just enough money at the Musical Banks to swear by, 
would call the other banks (where their securities really lay) 
cold, deadening, paralyzing, and the like". A strange system, 
this. These supported-but-not-attended banks were most im-
pressive buildings, however. "Majestic towers", "venerable 
front", "all sorts of marbles and many sculptures" -these 
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all combined to carry ~both imagination and judgment by 
storm". Here was "an epic in stone and marble"~ that pro-
duced a consciousness "of the existence of a remote past". 
Truly, the lamps of architecture cast a dazzling light. 
The coinage of these MUsical Banks had this ad-
vantage: although it was not the coinage .,with which people 
bought their bread, meat and clothing", it was made up of 
coins some of which "were hard, while others would bend 
easily and assume almost any form which their possessor 
might desire at the moment". Even a check-book will not do 
that. Mrs. Nosnibor and her daughters "carried their purses 
in thai r bands, not exactly ostentati,ously, yet just so as 
that those who met them should see whither they were going." 
This passage affects us tremendously, for we were, in our 
youth, bundled off to Sunday School with that confounded 
Bible in our hands, we and the Bible both being objects of 
derision to the more worldly boys with whom, by preference, 
we played on week-days. 
Despite this pride of having money in the musical 
banks, the Erewhonians did not of their own accord invite the 
stranger to visit the banks. In this chapter Butler is attack-
ing not so much "the church" as he is church attendants and 
attendants-by-proxy. He is limiting himself, and concentrat-
ing his attack. As we shall see later, in "The Way of All 
Flesh", he is attacking more particularly the rectory; in 
"Erewhon Revisited", the admihistrative machinery of the 
church. Whether he is satirical or ironical, he deals with 
the church piece-meal, and is thus more effective. 
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The Colleges of Unreason are concentric on a beau-
tiful campus, the mere memory .of which tugs at the heart-
strings of the alumnus. Whether or not the recollection of 
any of the courses tugs at his heart-strings is uncertain. 
It is only toward the faculty that Butler directs his atten-
tion, slighting the students. The main subject of study is 
Hypothetics, which subject trains a student, or so the pro-
fessors claim, to meet all possible intellectual emergencies. 
This subject entails the study of the hypothetical language, 
an old language of the country, which contained "many valu-
able maxims and noble thoughts". These have become part and 
parcel of the modern language, and are in every-day speech 
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and thought; yet the Erewhonians insist on their young men 
being able to read the whole body of that lore in the origi-
nal. And not only that; "they will g1 ve anyone a maintenance 
for life if he attains a considerable proficiency in the study 
of it." That is, of course, an inducement for a young man, 
and to earn that maintenance he will translate some perfectly 
good modern poetry back into the hypothetical language. The 
ability to do this last is "reckoned a distinguishing mark of 
a scholar and a gentleman." 
As a more vocational subject in the curriculum, the 
colleges offer the study of Unreason for its usefulness in 
"developing those faculties which are required for the daily 
conduct of affairs." Unreason is a compulsory course, and a 
prerequisite to Hypothetics. The professors who occupy the 
chairs of Inconsistency and Evasion show the students that 
Reason draws hard and fast lines, and results in extremes, 
which are logical, but absurd. An illogical mean is of more 
value in life than an absurd extreme. This theory is carried 
out in their worship of mediocrity. 
Unlike the faculties of English or American univer-
sities, the professors of the Colleges of Unreason do their 
best to suppress originality in students. The Professor of 
a 
Wordly Wisdom was/particularly rabid abolitionist of under-
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graduate originality. In his way of thinking, the province 
of undergraduates is 
" •••• not to wonder why; 
Theirs only to do or die." 
In spite of this professor, the students seemed to 
thrive, and all they lost by their college attendance was the 
time it took. After receiving their degrees they promptly 
forgot Hypothetics and tood their places in the world -unless, 
perchance, they became themselves professors. 
Stranger still than their suppression of originality 
was the aversion of the professors to expressing an opinion on 
or talking about their subjects. Only on such subjects as the 
weather, holidays, eating and drinking, and games would the 
professors really answer your questions. 
Butler•s technique in treating the Colleges seems to 
us to be not so perfected as that which he employed in discuss-
ing the Banks. On the Colleges he used merely a reflecting 
telescope; on the Banks, a refractive one. About education 
he is obviously inverse to an almost painful degree. He is 
writing at all costs, even that of "invi ta 1! nerva". The 
direct treatment in "The Way of All .h'lesh" is preferable. 
While Butler makes, in his account of the Erewhon-
ian ideas on originality and mediocrity, a plea for individ-
uality, he does not make a passionate one. When he takes up 
an entirely different subject, he seems to us to be making a 
more earnest appeal for individuality. "Appeal" is a strange 
word to use in discussing a satirist. Butler was no more 
positive and constructive than the usual run of satirists, 
and perhaps we should substitute "tirade against standardi-
zation" for "appeal for individuality". 
~his tirade is delivered in "The Book of the Ma-
chines". This chapter has been interpreted as the "reductio 
ad absurbum" of "The Origin of Species". It might easily be 
taken as such, but Butler (in the Preface to the ~econd ~di­
tion of "Erewhon") vigorously denies any such intention, and 
hints darkly at the book at which he was hitting. That book, 
according to a letter from Hutler to Darwin under the date of 
May 11. 1872, given in Jones I. , 156, was Butler' a "Analogy". 
Incidentally in this letter Butler supports our views on the 
Colleges expressed in the previous section. Concerning the 
chapter on machines Butler says: " •••• it is more amusing 
without any sort of explanation, and I thought the drier part 
that had gone before wanted a little relieving; •••• " The two 
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chapters on the Colleges immediately precede that on the 
machines. We have called the "Book of the Machines" a plea 
for individuality, and we think that is a more accurate de-
scription of it. It is not a satire on the Industrial Revo-
lution as such, but merely as it effects individuality. 
We doubt if Butler ever spent much sympathy on the 
working people. Carlyle, son of a stone-mason, had at least 
a rhetorical sympathy with the toilers. But we have our 
doubts about Butler, whose only experience in working for a 
living was, as Mrs. Russell, in her brilliant Introduction 
to "The Way of All Flesh" says, his few years in New Zealand. 
And there he was working for himself. In seems to us that 
Butler is attacking the Industrial Revolution not because it 
gives the capitalists more chance to bleed the workers and 
reduce them to machine tenders, but because he foresaw the 
deadening effect which it would have on all individuality. 
He took it as an affront to his own cherished, possibly, 
over-cherished, individuality. Now-a-days we do not worry 
so much about this mechanical encroachment upon individuality, 
but it was, no doubt. more of a bugbear in Butle.r' s day. We 
realize now that driving a oar can be as individual an act 
as driving a horse. Machines have become standardized, but 
the personal element in the operation of them still remains. 
the 
In the treatment of the "Book of/Machines" Butler 
goes on the theory of the professors of Unreason, that ex-
tremes are logical, but absurd. Butler goes to extremes 
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with both the machinists and the anti-machinists, and manages 
to be quite impartial. Into the mouth of the anti-machinist 
leader he puts a statement that is pertinent to "homo sapiens 
Daytoniensis" of to-day: "Could I believe that ten hundred 
thousand years ago a single one of my ancestors was another 
kind of being to myself, I should lose all self-respect, 
and take no further interest or pleasure in life." To the 
pro-machinist advocate he attributes one of the neatest re-
marks we have seen in a long time: "Man •••• was a machinate 
mammal. n 
The chapters on The Musical Banks, the Colleges of 
Unreason, and the Book of the Machines are, perhaps, the out-
standing ones in "Erewhon". There are others as brilliant, 
as worthy of our attention, notably the "Birth Formulae" and 
the "World of the Unborn". We have left much altogether un-
·said, and what we have said oould be amplified, and improved 
indefinitely, but we have said enough to furnish some basis 
for a comparative consideration of "Erewhon" with his other 
works. We have dealt with ~rewhon" at some length, consid-
ering the causes and occasion of its appearance, and Butler's 
satirical and ironical technique shown therein. 
"Erewhon" as a whole is ironical rather than satir-
ical. We have tried to show that there are different degrees 
of irony, from that of the treatment of the MUsical Banks, 
the most subtle, perhaps, through that of The Book of the 
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Machines, which is a close second, down to that of The Col-
lege.s of Unreason, which seems to us to be the weakest irony. 
It borders on drivel. We have quoted above Butler's own 
opinion of it. The chapter on Birth Formulae is good satire, 
being both in subject and in treatment a forerunner of "The 
Way of All Flesh"; the chapter on the Colleges is neither 
satire nor irony. The treatment of it is not exaggerated 
enough to be satirical, nor yet inverted enough to be ironical. 
Considering "Erewhon" by and large, we should say 
that its ingeniousness disarms the reader who is not fore-
warned. This is the same sort of ~rt that makes Gulliver's 
Travels a perennial children's book. The technique of irony 
differs: Butler produces a pseudo-exotic setting by attribut-
ing apparently unnatural beliefs and practices to people very 
much like ourselYes, except for their extraordinary beauty; 
Swift, by attributing natural acts to people of small size. 
Butler is circumstantial, but not so much so. "Minutiae" no 
doubt make for realism and verisimilitude, as fleas might be 
said to make for the general idea of a dog; but if the fleas 
be too numerous, the dog is forgotten. 
Butler maintains an appearance of consistent ridicu-
lousness by apparently being consistently serious. tie seldom 
drops the pose. He followed to the dot Voltaire's injunction 
not to write a serious book too seriously. "Erewhon" is like 
one of Lamb's "no-how-ish" moods. If we are "in on" "Erewhon", 
we say, "what a goodly outside falsehood hath!" If we are not, 
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we wonder at "what fools these mortals be". 
One would do well to remember one particular pas-
sage in "Erewhon Revisited". While the Range-Crosser was 
imprisoned in Erewhon, his wants were supplied by Yram, the 
jailer's daughter. She was beautiful and gracious beyond . 
even Erewhonian beauty and grace. Let us give the prisoner's 
own account of his parting from Yram: 
"I kissed her again and again, assured her that we 
should meet hereafter, and that in the meanwhile I should be 
ever mindful of her kindness. I gave her two of the buttons 
off my coat and a look of my hair as a keepsake, taking a 
goodly curl from her own beautiful head in return; and so, 
having said good-by a hundred times, till I was fairly over-
come with her great sweetness and her sorrow, I tore myself 
away from her and got downstairs to the caleche which was in 
waiting. How thankful I was when it was all over, and I was 
driven away and out of sight. Would that I could have felt 
that it was out of mind also! Pray heaven that it is so now, 
and that she is married happily among her own people, and has 
forgotten me!" 
The dark hint here smacks of the cheap novel, but 
the delicacy of the description is that of Greek tragedy at 
its best: The real work is done, so to speak, off stage. 
We have said, or at least intended to say, that 
.. 
"' irony is affective and satire is effective. We must, however, 
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*we use these words with some misgiving, and are aware that 
"affective" is obsolescent if not obsolete. We can best explain 
the meaning which we read into them by saying that 11 affeotive" 
. ,, ,, 
attribute some effectiveness to Erewhon; for, according to 
Jones, Samuel Butler, I, 188, Butler's father "gave him to 
understand that her (his mother•s)death was caused by his 
having published "Erewhon". That was the blow that killed 
mother. Butler himself says, in one of his letters, that he 
sincerely regretted that "Erewhon" appeared when it did, and 
that had he known how serious his mother's condition was, he 
would have postponed the publication. Perhaps it was as well 
that "Erewhon" appeared before Christina's confinement-fare-
well letter was brought to light. 
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and "effecti ven correspond respeoti vely to what might be called 
the middle voice of the verbs "wish" and "will" as used by Wm. 
James in his Psychology, Briefer Coursen, page 415. Anything 
which makes us passively wish is "affective"; that which makes 
us actively will and act is "effective". Consequent action is 
an integral part of the full meaning of our use of "effective". 
We make a similar point below in our discussion of "The Way of 
All .!!'leah". 
Chapter III 
"The Way of All Flesh" 
We shall next consider "The Way of All Fleshn. 
It may seem strange that we should jump from Butler's first 
book to his posthumous one, but we think it the best plan. 
"Erewhon" and "The Way of All .!flesh" have comparative value 
for us; "The Way of All Flesh" and "The Fair Haven" have even 
more. "The Fair Haven" and "Erewhon Revisitedn treat the same 
problem with a difference only of technique • . Hence, these-
quence for our purpose wi 11 be "Erewhon". "The Way of All 
Flesh". "The Fair Haven", and "Erewhon Revisited", rather 
than the strictly ·chronological sequence of publication, 
which is not the same as the sequence of composition, which~ 
in turn} is not the sequence of conception. .!!'or instance t the 
main idea of "Erewhon Revisited" was conceived while writing 
the "Evidence" pamphlet out of which "The Fair Haven" grew. 
Thus, one of the ideas that earliest engaged Butler's mind 
was one of the last to be put between covers which it could 
call its O\vn. Sequence, therefore, is, in Butler's case. 
difficult to ascertain and difficult to follow. 
nThe vlay of All Flesh11 is generally regarded as a 
more or less autobiographical novel, the theme of which is 
~Butler's ultimate assertion of his individuality in the per-
son of l!irnest Pontifex. The work is an eclectic autobiography; 
Butler picked what he wanted from his own life, and what he 
wanted from his lives of others. This is such stuff as "The 
Way of All :i!lesh" is made on. In the novel, both Ernest Pon-
tifex and ~dward Overton represent Butler himself; the former 
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being his childish self, and the latter his adult self. We 
thus get two of the "ages of man" at once. Another effect of 
this duality we shall notice later. 
In this thesis we are not concerned with a consider-
ation of "The Way of All Flesh" as a novel. There are diverse 
opinions of it as such, ranging from that of an American pub-
lisher, who considered it one of the outstanding novels of the 
nineteenth century (meaning "about" the nineteenth), to that 
of Cannan, who does not rank it so highly; not to mention the 
opinion of Professor William Lyon Phelps, who, as a professor, 
"heartily reciprocated" Butler's dislike of professors, and 
charaeteri zed "The Way of All ] lash" as a diabolical novel. 
(Moreley Acklom, in his Introduction to"Erewhon Revisited", 
is authority for this last.) 
Judging "The Way of All leah" as a novel, we should 
incline to agree with Phelps. The interest of the novel lags 
after the death of Christina. To be sure, ~llen is there to 
repel -or attract -us, but when we reach the point where 
Christina is finally removed from the temptation - or the 
ability -to eat a black pudding or a strangled fowl, then 
the novel ends :for us. We realize that this attitude may be 
the result of reading with a preconceived point of view, but 
we think there is also a legitimate cause for this feeling. 
To our mind, Christina is to "The Way of All Flesh" what 
Samuel eller is to "Pickwick Papers" - the redeeming character. 
Apart from its satirical value and its occasional delicate 
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ironies "The Way of All Flesh" has little of value. It is 
not authentic enough to interest a serious student of Butler's 
life, nor mobile enough to interest a casual reader. But then, 
any of Butler's books would be the last refuge of a casual 
reader. 
The family as an institution and the Pontifex family 
as an abuse of that institution both come under Butler's X-ray. 
They are not only shown up, but shown through. ~he Pontifex 
family, we are to infer, is all that a family should NOT be. 
Butler says in the person of Ernest, and, if we remember right-
ly, also in his "Note Books", that if he were to live over 
again he would not wish materially to change his parentage. 
He is apparently serious in this; we should dub him either 
liar or fool. To be sure, in saying this be is only acting 
as the unborn must -"but whether he \the unborn one) is to 
find these persons (i.e. his parental among the race of Uhow-
bok or the Erewboniane themselves is not for him to choose." 
( "Erewhon", page 197) •.ro wish for different parentage :for a 
second fling at life is, then, superfluous. 
Incidentally, the choice of the surname ~ontifex is 
an interesting and, as we hope to show, a leading question. 
We do not remember at this moment to have seen any reference 
to the reason for the choice of this surname, but it would 
occur to anyone that Butler had the "ponti:fex maximus" o·! 
the Roman religion in mind. There is a good deal of the "max-
imus" in Theobald Pontifex. That part of it which he did not 
honestly inherit was put there by his wife after he had gently 
coerced her into ordering the honey-moon dinner. ("The Way of 
All Flesh", pages 62-64. This passage, by the way, is equal 
to some of Dickens, in our opinion.) With an apparent ease 
which he did not feel at the moment, Theobald firmly set up 
his Penates and "took down" his wife. He was now priest and 
prince in his own household, and when the children began to 
appear - and, remember, it took waters from the Jordan, sopped 
up from the cellar floor "as though they had been a common 
slop" (page 81), and the christening dinner with its world-
important distinction between a cock and a hen lobster (pages 
84-85) safely to launch the first of them on the "sea of life" -
when the children began to appear, we said long ago, Theobald 
added the role of tyrant to that of priest and prince. 
And on this basic fact, we should say, rests the 
burden of Butler's complaint. More than any other one this 
seems to us to be the "raison d'~tre" of "The Way of All 
Flesh". Perhaps Butler did want to try his hand at a novel -
Miss Savage and his scientific friends were forever advising 
him to, though from different reasons -but if this was not 
the only novel he could have written, it was surely written 
on this basic fact of the tyranny of Theobald, and the con-
nivance of Christina in that tyranny. 
It is the general opinion that the theme of "The 
Way of All Flesh" is the struggle of a person to assert, in 
spite of incredible obst~les, his own individuality. We 
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suspect that Butler's emphasis was on the obstacles {i.e. 
Theobald and Christina, and, through them, parents general-
ly) rather than on the struggle. The struggle, by the way, 
was not physical nor mental, but moral - whatever that may 
mean. And a moral struggle need not be very severe when one 
has the assurance of a few thousand pounds, sterling, waiting 
around the corner. The mere presence of money in the book 
kills any possible semblance of real struggle. Ernest's 
individuality, that precious something, would have asserted 
itself as soon as the money came to him. As a matter of fact, 
it did. It is surprising how dependent on money individuality 
is. 
No, Ernest is not a commanding figure, nor is he 
emphasized. At least we think he should not be. The theme 
of "The Way of All Flesh" can not be expressed by "Sic semper 
Tyrannis" uttered triumphantly by Ernest in the last act. 
Rather is it expressed by the paraphrase, "Sic semper tyranni", 
referring to Theobald and Christina. 
These worthies have to understood throughout the 
whole work. Indeed, Butler never for a minute allows us to 
forget them, which fact rather substantiates our assertion. 
If they are not in the spot-light, they are skulking on the 
back-stage. They invade his privacy at Cambridge, in spirit, 
though not in person. The background of Ernest's portrait is 
made up of minute facsimiles of Theobald and Christina, as the 
background of the "Sistine Madonna" is composed of many angel 
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faces. This last statement recalls to us Butler's remark 
that he would like "a'Sancta Famiglia with clothes drying 
in the back-ground". 
"The Way of All Flesh" is not dissimilar to this 
canvas with its specified background. We might, indeed, hes-
1 tate to characterize the Pontifex "famiglia" as "sancta". 
but the presence of the clothes in the background can not be 
denied. As qften as not, they are in the foreground. To 
carry our Monday morning wash figure a little further, we 
might say that Butler had been put through the wringer of a 
clerical family, and that in this novel he is turning the 
family wringer himself, and hanging the clerical family up 
to dry- and to stultify itself. This point is not far-
fetched, we think. We claim support from this note of But-
ler's ("Note Books", page 334): 
"It is not the church in the village that is the 
source of mischief, but the rectory. I would not touch a 
church from one end of England to the other." This state-
ment, we should say, is the kernel of "The Way of All Flesh". 
To return again to the wash: a family washing 
whipping the air on a frosty Monday morning is, to us, a 
laughable sight. Clothes without people in them are as un-
interesting to us as a universe without God in it is to many 
good people. Vain garments, these clothes; the coverings of 
vainer men. Now there is humor in "The Way of All Flesh" -
a robust, mediaeval humor. And there is a punch in it. One 
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laughs, and 1 unless one is girded with the armor of modern 
filial indifference1 one shrinks from the blow which Butler 
directs at the solar plexus of his family. It is not a 
knock-down and drag-out fight; Butler enjoys it too much to 
have it end too soon. As he hated to give up John Pickard 
Owen in the Memoir of "The Fair Haven", so he hates to give 
up Theobald and Christina in "The Way of All Flesh". After a 
particularly telling blow he gives them a chance to stage a 
comeback and to receive more punishment. It is the old story 
of the way of a cat ~th a mouse. 
Butler, to be sure, deprecated any hint that he was 
indulging in personal spite. The fact that he did not publish 
the novel while his parents were alive, or even in his life-
time, might be taken to mean that it was an impersonal affair. 
In this novel he apologizes for speaking so bitterly of Theo-
bald and Christina, but justifies himself by saying that the 
rectory at Battersby was typical of many all over England. Of 
course, concentrating his attention on a very few characters 
makes the book seem more personal. Yet in "Erewhon", where he 
is dealing personally with Mr. or Mrs. Nosnibor, there is not 
the sting, even under the ironic mask, that there is here. 
Even in "Erewhon Revisited", where his treatment of Professors 
Hanky and Panky is more bitter and personal than his treatment 
of professors as a "genus" in "Erev.rhon", we, personally, can 
not feel the personal attack that we can here. If we had not 
the slightest idea that "The Way of All Flesh" was at all 
autobiographical, we might possibly rid ourselves of this im-
pression of spite. It would be an interesting experiment to 
have an innocent freshman read "The Way of All Flesh" and to 
record his attitude. We can best express our feeling by say-
ing that in the personal passages of "Erewhon" and "Erewhon 
Revisited", and even in the Memoir of "The Fair Haven~', But-
ler is flogging cold statues; in "The Way of All Flesh" his 
lash falls on naked flesh. Perhaps it is the higher art in 
the latter that vivifies the characters; if so, that is ano-
other matter than our present one. We said above that there 
was humor in "The Way of All Flesh". It is our feeling that 
there is also a humor, in the mediaeval sense of the word; 
in this case it would probably be classified as a bilious 
humor. 
If there is no spite in "The Way of All Flesh", 
why do we find such ruggedness of satire? Perhaps the near-
est approach to this ruggedness is to be found in "Erewhon 
Revisited", WT1tten at the end of Butler's life, when he was, 
despite his notes to the contrary, somewhat sour toward his 
own generation. And why this sourness at all if he was so 
sweetly confident of acclamation in the succeeding generationJ 
of overshooting his contemporaries only to arch high and fall 
gracefully in the midst of posterity, as De ~uincey says? 
In "The Fair Haven", or the ":Memoir" prefixed to it, 
we have much the same material as we have here, treated with 
pure inversion and understanding. For influencing any large 
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body of people, "The Fair Haven" was a failure. We suspect 
that Butler wanted to be rid of this same unborn - to unload 
him on the world in such a way that there could be no mis-
taking him. "Erewhon" had been, we have said, the literary 
wife of his youth; it did not matter if it was misunderstood, 
that is the mission of wives. But "The Way of All Flesh" was 
his youngest child, even a posthumous one; about it he wanted 
no doubts and uncertainties. Moreover, Butler purposely made 
it a posthumous child. He committed a sort of literary sui-
cide, but made certain provisions for this offspring. One was, 
that it should not, could not, be misunderstood. He was bound 
that the world should know how completely he had been "gravi 
sub religione" (Lucretius, "De Rerum Natura", I. 63). The 
technique throughout is not that of inversion, as in "Erewhon", 
or understatement, as in "The li'air Haven", but exaggeration. 
We must remember this when we are tempted to quote Theobald 
and Christina at par, or to take Dr. Skinner at face value. 
We believe, however, that Hutler magnified very little, for 
reasons that we have stated. 
Speaking of Dr. Skinner leads me naturally to the 
consideration of Hutler•s treatment of education. In this 
case, he deals almost wholly with preparatory school days, 
there being only forty pages givento Cambridge life, and 
those dealing mainly with the parental Court of Assizes, held 
when Ernest is home in the holidays. The Simeonites come in 
for some gentle irony, but otherwise the Cambridge days are 
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rather skimmed over. A specimen of one of Ernest's under-
graduate papers on Greek drama, and a passing reference tand 
this in the judge's remarks when sentencing Ernest for crimi-
nal assault on the more surprised than offended Miss Maitland) 
to the ugliness of the chamber-maids at ~ambridge, these have 
to suffice us for formal treatment of the college period. 
Old Dr. Skinner is raked fo~e and aft, but is finally towed 
into port. Bitter though Butler is, the rietat of schooldom 
asserts itself. ~he technique and subject-matter are both so 
different from those of "Erewhon11 that comparison is difficult 
and contrast is meaningless. 
The Church, as such, is let pretty much alone in 
"The Way of All ..l:!, lesh". It is the rectory, and whatsoever 
emanates therefrom, that is the butt of this battering ram. 
In his treatment of religion Butler, we maintain, goes through 
a certain progression. This point we do not remember to have 
seen emphasized, and we shall not emphasize it till later. 
Suffice to say now that we differentiate three separate attacks, 
each one being made in one particular book. ln ''Erewhon" 1 t is 
the perfunctory character not of the church, but of the congre-
gational attitude toward it, that is made the butt of ridicule. 
It is the laity who are attacked. In "The Way of All .lflesh" 
the smaller clergy are before the bar to answar for th9ir self-
satisfaction and supineness. ~heobald, having unadmirable pe r -
sonal characteristics in addition to these professional short-
comings, draws an extra heavy sentence. In "Erewhon Hevisited", 
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as we hope to show, the ''powers that be" in the church are 
laid out for their self-seeking and for their attempts to 
preserve themselves, which are carried to a fatal extreme. 
To return more particularly to "The Way of All 
..l!'lesh": there is one particular trick, technicality - call 
it what you will - which Butler employs, frequently w1 th 
remarkable effect. After a particularly bitter passage, 
couched in terms of Juvenalian invective, he ends up with 
one short sentence of disarming irony. The effect of this 
"finale" is not, to use a much-abused word, "electric"; it 
is just the opposite. The long satiric passage which has 
continued for a "stricken hour"' (as Lamb said of Coleridge's 
impromptu lectures on Metaphysics), this may be electric. 
But this brief "clincher" is a turning off of the current. 
It is, however, as effective as the preceding violence, just 
as the sudden release of the previous tension is as painful 
to the naked victim on the rack as was the extension he had 
suffered. 
An example may help. After a fiery passage on 
Dr. Skinner who, Ernest thought, "knew all the books in this 
terrible library", we come to the innocent-looking sentence, 
"Anything like a pun went straight to Dr. Skinner's heart". 
("The Way of All Flesh", pages 126-'7) 
The contrast is more marked on pages 176-1'7'7, where 
Christina finds out that her maid is with child and wonders, 
with an element of hope in her wondering, if Ernest could 
have been the party of the second part. Christina's mental 
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processes are shown in full working order. In fact, they 
are working overtime, for she is off on one of her day-
dreams. If Ernest is the father, then, despite the shame 
of the whole thing, the child has a brilliant future. Im-
agine the effect of the following, coming right after, or 
rather, in the middle of her frenzy of delight: "The child 
was in the act of being consecrated Archbishop of Canterbury 
when Theobald came in from a visit in the parish, and was 
told of the shocking discovery. " 
Or take the illustration of what we have called 
Christina's confinement-farewell letter, a sort of "ave 
atque vale". This letter, pages 112-114, is ruined if it is 
quoted only in part. It is a nauseating mixture of maternal 
drivel and cheap religion, much in the style of one of 
Christina's day-dreams. 
Butler uses a reference to this letter as a 
"clincher" to Christina's soliloquy on the impression she 
has made on Dr. Skinner. Christina• s thoughts, "which were 
never worldly", end this way: "I think my bonnet became me. 
As soon as I get home I will tell Chambers to trim my blue 
and yellow merino in the etc., etc." Immediately comes this: 
"All this time the letter which has been given above 
was lying in Christina's private little Japanese cabinet, read 
and reread and approved of many times over, not to say, if 
the truth were known, reWTitten more than once, though dated 
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as in the first instance, and this, too, though Christina 
was :fond enough of a joke in a small way." 
These "clinchers" relieve the strain which the 
stronger satire puts on the reader. In passing, we might 
say that Christina's day-dreams seem to go along at about 
the pace of the lfchoker" in an Aristophanic parabasis. 
It would be an interesting question to consider 
how much of the "pepper and vinegar" satire, as Mrs. Russell 
calls it, of "The Way of All Flesh" is necessitated by the 
inexorable laws of narrative movement. An amateur at narra-
tive, as Butler was, is so intent on plot and all that sort 
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of thing that he dare not t ake time to indulge in many sub-
tleties. Even Edward Overton's and Ernest's soliloquies and 
dialogues are not consistently subtle. In "Erewhon Revisited", 
-
being in narrative form, the subtlety is not wholly lost, to 
be sure; but it is not lingered ofer for its own sake as it is 
in the non-narrative (practically speaking) wErewhon". We 
simply suggest this question as being tangentially interesting. 
Another question of minor interest is, how near a 
comparison can be drawn between 1tts. Jupp (who "had a young 
whore•s mind in an old whore•s body") and Dame Sirith of the 
mediaeval fabliaux? Mrs. Jupp does not get money from both 
parties, but she is, in a way, responsible -for bringing them 
together. 
If the attack on the Industrial Revolution is dis-
guised ,i n "Erewhon" into a plea :for individuality, as we have 
claimed, it is disguised to the vanishing point in "The Way 
of All Flesh". This latter is supposed to be, as we have 
said, a plea for individuality, but in our own opinion, the 
plea falls flat because of the inheritance which figures 
throughout the story. Old Grandfather Pontifex and Theobald 
can do all the "will-shaking" they want, yet we know all the 
time that the last shake will land the will in Ernest's out-
stretched hands. Ernest did not have the classical vice of 
legacy-hunting; he did not need it. The suspense over the 
ultimate disposition of the family fortune does not begin to 
compare with the suspense .of an old "ten-twent'-thirt•" melo-
drama. Ernest, marking time after he gets out of prison 
until his inheritance falls due, does not become a mere cog 
in the devil-begotten industrial machine. He is not bled by 
the pirate capitalists. He does not become a hired servant 
of a "machinate mammal". His anaemic individuality would 
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have been ground to power in the industrial mill. Accordingly, 
he opens a shop of his own, and while he does not himself be-
come an employer, h!s pay-envelope, that mainspring of in-
dividuality, is not at the mercy of another. We can see no 
attack made on the Industrial Revolution in any disguise. 
1.:uch could be written on "The Way of All Flesh", 
considering it merely from the standpoint of subject and tech-
nique of satire. We have discussed certain points that seemed 
either obvious or novel to us. The points we have made may be 
briefly summed up: 
"The Way of All Flesh" is an eclectic autobiography. 
Christina, rather than Ernest, is the cardinal 
fi gu.re in 1 t. 
The thesis of the book, when considered as a work 
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of satire rather than as a novel, is Butler's own statement 
that it is not t he church, but the rectory, which is the source 
of mischief. 
The emphasis is put on Theobald and Christina, rather 
than on Ernest. We close the book not saying victoriously, 
nsic semper tyrannis", but sadly admitting that "Sic semper 
tyranni". 
The technique appears to be that of exaggeration, 
but the exaggeration we have a brief sentence or two of dis-
arming irony which relieves the tension, as does the Porter-
of-Hell-gate scene in "Macbethn , . yet which also intensifies 
the previous tension. 
The satire may be more direct because of the demands 
which the narrative movement makes on an inexperienced novel 
writer. 
The satire converges on Theobald and Christina from 
two sources. Butler bears down upon them on two streams, that 
of Ernest and that of Edward Overton. 
We spoke of satire as being effective, and irony as 
merely affective. "The Way of All ~ leah" stirred us to action, 
or nearly to it. We all but made out a check for the Society 
for the Prevention of Cruelty to Children. The satire is 
so bitter as to seem like propaganda. Yet "The Fair Haven", 
with all its rich intellectual subtlety, would never prompt 
us to endow the ociety for the Promotion of ~elective Athe-
ism. This is inexcusable facetiousness, we admit, but it 
may serve to illustrate the concrete meaning which we read 
into the dubious word "affective~. 
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PART TWO 
"THE FAIR HAVEN" AND "EREWHON REVISITED" 
Chapter IV 
"The Fair Haven" 
"The .Fair Haven", when used in a comparative study, 
is two-faced: it looks back to "The Way of All Flesh", and 
it adumbrates "Erewhon Revisited". In the "Memoir" o:f "The 
Fair Haven" we have an autobiography by opposites, while in 
"The .!!'air Haven" i tsel:f we have an abstract treatment of the 
subject which is concretely illustrated in "Erewhon .Hevisi tedn. 
"The .!!'air Havenn pretends to be a defence of the 
our 
Resurrection of/ Lord, written by one John Pickard Owen. It 
is prefaced by an equally pretentious "Memoir", written by 
an equally dubious William Bickersteth Owen, brother to John. 
This "Memoir" is in rather strict biographical form, with 
almost annalistic accuracy, but the style is informal. In 
contrast to this, the main argument, "The Fair Haven" proper, 
is written in as verbose and dull a style as Dean Alford's 
"Notes". It is as if two different hands did really figure 
in the writing. Under the guise of the elder Owen, Butler 
takes up different theories of the Resurrection, and discusses 
it from one angle and another. The style is insufferably dull. 
We can offer two explanations, both of which are probably 
operative. ~ither Butler tired of holding the ironic pose, 
and this fatigue showed itself in a deadness of style, or he 
was purposely imitating the dull style of such men as Alford 
and ~utler. By piecing together bits :from here and there, 
we can get a faint idea of Butler's own honest opinion and 
theory of the Hesurrection, but it is a hard task. It is no 
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wonder that the reviewers were "taken in" by "The Fair 
Haven". 
"Erewhon Revisited" is and is not a sequel to 
"Erewhon". The basic idea of "Erewhon Revisited", -the effect 
of a single great miravle, or supposed miracle, in begetting 
other miracles like unto it,-had been in ~tler•s mind even 
before 11 Erewhon" was written. In fact, this particular un-
born idea flew around a long time before it found the proper 
literary couple to beget it. It was, indeed, conceived in 
the "Evidence" pamphlet of 1865, and it enjoyed for a time 
an embryonic life in Chapter VIII of "The Fair Haven", but 
it was aborted. Not until "Erewhon Hevisited" was in con-
finement did this idea see the light of day. 
As far as the narrative goes, however, "Erewhon" 
57 
is a necessary prelude to it. Higgs returns to the country 
which he so spectacularly left, and meets his former acquaint-
ances, who do not recognize him because of his disguise. He 
discovers that because of his escape twenty years before in 
a balloon, he has been deified as the Sunchild. tHe could 
sympathize with the Homan Emperor who felt himself becoming 
a god.) He arrives on the scene just in time to witness 
the dedication of a new temple to himself. He attends the 
ceremony, announces that he is not yet a god, and produces 
confUsion generally. aiggs meets young Ueorge, an illegiti-
mate son of his by Yram, and also meets and explains matters 
to Ueorge•s conventional father. After various adventures 
Higgs is smuggled out of the country, but later sends his 
legitimate English son back to meet his dubious brother 
and his own love-mother, if we may so call Yrsm. 
With these brief ~utlines of "The Fai:r Ha."'Ten" and 
"Erewhon Revisited" let us return to a consideration of "The 
Fair Haven" in more detail. It has a two-fold interest; the 
"Memoir" is Butler's first experiment in narrative writing, 
and the main part of the book, with its theological prescrip-
tions, gives us a view of him as "a heterodox specialist in 
religion" (Mrs. Russell, Introduction to nThe Way of All 
Flesh", XI). 
Of the conception of "The Fair Haven", Jones, I. 
161 says: 
"But soon another of the unborn came knocking at 
his door, and was so persistent that he yielded to its im-
portunities and allowed himself to become the parent of 
"The Fair Haven". He was the leas able to resist this suc-
cessor because of his disappointment that his pamphlet on the 
Resurrection had made little or no impression." 
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Of the form of "The Fair Haven", Jones, I. 162, says: 
"Nevertheless, to publish a book written in this 
spirit as by the author of "Erewhon" might be to give away the 
satire and to get himself into deeper disgrace at Langar 
(where his father was stationed). If the success of "Erewhon" 
was partly due to its anonymity, why not make this second 
book also anonymous? Or how would it be this time to do it 
under an assumed name, with a memoir of the supposed author, 
a little biography, something very plausible, that should 
for the time satisfy Miss Savage's craving for a novel, and 
also show him whether or no he would ever be likely to suc-
ceed with a novel?" 
We might be forgiven for wondering whether it was 
the pesteri ngs of the "unborn" or simply of Mi as Savage which 
caused Butler "to become the parent of "The Fair Haven". But 
become its parent he did, and he wrapped the child in swadd-
ling clothes of irony, layer after layer of it. Jones (I. 
181) says Butler was driven to adopt an ingenious irony to 
veil his purpose from his father. In the ''Memoir", then, 
we have ironical treatment of the same people who are handled 
without gloves in the posthumous "The Way of All Fleshn. 
Remembering the treatment which Theobald and Christina re-
ceived, we can appreciate the irony of the "Memoir" when we 
know that: 
"Old Mr. Owen •••• is Butler's own father by con-
traries; that is, he is just what Canon Butler was not. Mrs. 
Owen is Mrs. Butler as like as he could get her, occasionally 
perhaps exaggerated. As a portrait, it is not so complete as 
Christina; in the "Memoir" there was no room for more than a 
sketch." (Jones, I 177) To carry out Jones' figure, we 
might say that Christina was done in oils. 
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We may be pardoned, we hope, for spending time and 
appreciation on this Memoir. It is, however, more than ger-
mane to the subject; it is so to speak, a lineal descendant. 
Both on this account, and because it is a "delicious ·memoir", 
as Cannan calls it, we shall denote some little attention to 
it. 
We have here irony as pure and unadulterated as 
that of "Erewhon", without the attendant perversion of insti-
tutions and belief. We feel perfectly at home; the music of 
the statues does not haunt us and set an exotic note. The 
Owen home on Goodge Street is much like any other house, 
although the kind of people "we know", to quote Harris, do 
not live there. These people, however, differ from us only 
in degree, not in kind. We do not have to go "over the 
Range" to get into Goodge Street. It is as much "of the 
earth earthy" as Battersby-on-the-Hill, at first. 
In "Erewhon" the exotic setting is presupposed, 
and the irony is more or less of an outgrowth of professedly 
exotic condi tiona. In the "Memoir'' a sense of impossibility 
gradually grows out of the irony. The irony itself throws a 
sort of goddess-mother veil over the surroundings and the 
hero. To be sure, we have to be pre-read and forewarned to 
get this impression, and~ even then, we personally may be 
stretching our imagination, but we have this vague feeling 
of other-worldliness in spite of the affidavit of this-
worldliness. "Erewhon", it seems to us, produces just the 
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opposite feeling. In spite of the strangeness of the coun-
try and its institutions, we begin to have an at-home feel-
ing, even if we were not "in on" the key to the irony. All 
of us have looked searchingly at a face and have asked our-
selves, "Where have we met before?" We ask this of the 
Erewhoni ans. 
Just what subtle quality it is in the irony of the 
"Memoir" that produces this feeling, we can not say. It is 
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an intriguing question. The "minutiae" of "Gulliver's Travels" 
and "Erewhon", to which we referred above, make for realism. 
The "punctiunculae" {to use Cicero's word quoted by De 
Quincey in hie essay on "Style") of "The Fair Haven" tend to 
make for unrealism. Goodge Street takes on a new light. 
Harris, on page 116, speaking of "The Fair Haven", says, 
"Its literary "vraisemblance" is as perfect as that of Defoe 
" • • • • • Perhaps Butler put just the last straw on the back of 
our credulity. 
Having made a rather far-fetched contrast of "The 
Fair Haven" with "Erewhonn, let us make a more matter-of-fact 
comparison with "The Way of All Flesh". Jones • statement 
that r. and Mrs. Owen are Butler's father and mother "by 
contraries" helps us not only to understand the complete in-
version of the irony of "The Fair Haven", but it sends us back 
to gaze on Theobald and Christina in an even less sympathetic 
light. To turn to the Pontifexes after being with the Owens 
is to taste grapefruit after a college ice. We realise anew 
the aoidi ty of the satire in "The Way of All Flesh". Reali z-
ing that Mr. Owen and Theobald Pontifex are one and the same 
it is rich indeed to compare such antipodal passages as these: 
"On one point alone did he neglect us - I refer to 
our religious education. On all other matters he was the 
kindest and most careful teacher in the world. Love and 
gratitude be to his memory!" ("The .l!'air Haven,., page 2). 
"When Ernest was in his second year, Theobald, as 
I have already said, began to teach him to read. He began, 
to whip him two days after he had begun to teach him." 
"It was painful, as he said to Christina, but it 
was the o~ly thing to do and it was done! The child was 
.I 
puny, white and sickly, so they sent continually for the 
doctor who dosed him with calomel and James• powder. All 
was done in love, anxiety, timidity,stupidity, and impa-
tience. They were stupid in little things; and he that is 
stupid in little will be stupid also in much." ("The Way of 
All Flesh", page 98.) 
Surely Jones does not exaggerate in saying that 
"Old Mr. Owen •••• is Butler's own father by contraries; that 
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is, he is just what Canon Butler was not". Mrs. Russell quotes 
the second last sentence in the above quotation and says: 
nTheobald and Christina .Pontifex are texts for a satiric ser-
monon parental incompetence •••• Certain episodes in rrnavid 
Copperfield" and other "glimpses into the pathos of the old 
Puritan discipline'' are "too sad for satire, Butler no less 
sad, is also angry enough to brand it with his caustic w1 t." 
Mrs. Owen is dealt with more leniently than is 
Christina, although she, as Jones says, shows the same traits 
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as does her later reincarnation. She does not escape, however, 
some of the shafts which are aimed, with more to-do and stretch-
ing of the rhetorical bow, at Christina. Mrs. Owen, it seems, 
had the conviction that her two sons "were to be the two wit-
nesses mentioned in the eleventh chapter of the Book of Rev-
elation" and derived more "gratification from the thought 
that she was to be the mother of two such chosen ones than 
did the chosen ones themselves from •the honors' which were 
intended for them." And they were the less enthusiastic be-
cause of the fact "that the mother of the two witnesses was 
not menaced in Scripture with any particular discomfortn. 
Butler blends the extra-spatial supernatural and the spatial 
and temporal natural in a rich combination of absurdity: 
"Her notion clearly was that we were to be massacred some-
where in the streets of London, in consequence of the anti-
Christian machinations of the Pope; that after lying about 
unburied for three days and a half we were to come to life 
again; and, finally, that we should conspicuously ascend to 
heaven in front, perhaps, of the Foundling Hospital." Butler 
comments on this version, as he comments on Christina's day-
dreams, but the contrast is not so sharp, because rs. Owen's 
rhapsodies are more quiet than those of Christina. l"The 
Fair Raven", page 15): 
"My mother said but little of the above directly, 
but the fragments which occasionally escaped her were pregnant, 
and on looking back it is easy to perceive that she must have 
been building one of the most stupendous serial fabrics that 
have ever been reared. 
"I have g1 ven the above in its more amusing aspect, 
and am half afraid that I may appear to be making a jest of 
weakness on the part of one of the most devotedly unselfish 
mothers who have ever existed." 
Some of these autobiographic sketches rank, as 
literature, with those of De ~uincey, we think. For example, 
Butler says of John Pickard Owen, "that he should ever have 
been born gave proof of potentialities in Nature Which could 
not be regarded lightly." That has a De ~uin!ian delicious-
nes of humor. The Opium-Eater, however, had no "point" to 
make or if he did have one, he did not always make it. ~e 
Quinoey, in short, was writing literature, not propaganda. 
For just this reason, that Butler was writing propaganda, 
his works cannot be called absolute -i.e. pure - literature. 
They are to literature what program music is to music; they 
have a text, and to this they are chained. Any flight into 
rhetoric of the "literature of power" is impossible. Butler•s 
wings are self-clipped. Cannan thinks that ~tler did almost 
soar in the "Memoir". On page 49 Uannan says·: "Pickard Owen, 
on the other hand, was astonishingly alive and independent of 
the purpose for which he was begotten. So alive was he that 
he brought his brother with him and, but that there already 
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existed a pamphlet written in New Zealand called "The Evidence 
for the Resurrection of Jesus Christ as contained in the Four 
Evangelists critically examined" for him to be turned on to, 
there is no doubt that he would also have brought other rela-
tions, a lady-love and his experiences other than religious 
into Butler's ken and insisted on a novel being written. The 
pamphlet saved the situation." 
To return to our subject, this even1 ironic tone is 
maintained throughout the book. The " emoir" offers many pac-
sages of refined irony which can be compared with passages of 
horse-radish satire, dealing with the same material, in "The 
Way of All Jnesh". We have already given one specific com-
parison. ~here seem to be diverse opinions as to why ~utler 
so far refined hie irony. Jones, in "Samuel Butler", vol. I, 
page 181, holds that Butler wished to veil his purpose from 
his father. Streatfield, Hutler•s literary executor, dis-
counts the general impression that "the elaborate parapher-
nalia of mystification which .Butler used in "The Fair Haven" 
was deliberately designed in order to hoax the public", and 
says: (Introduction to "The l!1air Haven", pages X-XI) 
"Butler, I feel convinced, provided an ironical 
framework for his arguments merely that he might render them 
more effective than they had been when plainly stated in the 
pamphlet of 1865. He fully expected his readers to comprehend 
hie irony, and he anticipated that some at any rate of them 
would keenly resent it." 
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It was both the point of view taken, by Butler, 
of the Resurrection, and his devilish ingenuity indisguising 
that real view-point that doomed "The Fair Haven" and anything 
else that he might write. In a letter to Miss Savage shortly 
after the publication of "The Fair Haven" Butler says, in 
part, "I dare say I shall get into a row -at least I hope 
I shall." 
He did. It was, however, something of a Pyrrhic 
victory for him. Cannan and Harris both think that it was 
"The Fair Haven" itself plus the fact that the critics were 
"taken in" by it at first that doomed Butler to his literary 
Ishmealitism. Cannan particularly is of this opinion. He 
says, on pages 44 and 45, "Butler's second book settled his 
fate. He was to be a failure as a professional writer. rr 
Cannan quotes from Butler's "Apologia." (given in the"Note 
Books of Samuel Butler", pages 3?0-274) a passage wherein 
Butler says: "One reason, and that the chief, why I have 
made no noise, is now explained. It remains to add that from 
first to last I have been unorthodox and militant in every book 
that I have written. I made enemies of the parsons once for 
all with my first two books. t"Erewhon" and "The Fair Haven".) 
The evolution books made the Darwinians, and through them the 
scientific world in general, even more angry than "The Fair 
Haven" had made the clergy, so that I had no friends, for the 
clerical and scientific people ru.le the roast between them.n 
This would seem to imply that Butler rather held the scientific 
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books to be the deciding vote for exile. Harris, on page 
118, recognizes the influence of them: "His position as a 
literary outcast was consolidated later by the scientific 
book, "Life and Habit", which criticised the work of Charles 
Darwin." 
Refined the irony was, and because of the degree of 
its refinement which made fools out of the reviewers, damned 
the book was by mutual consent. Butler's crime consisted of 
attaining something like originality, and a too-successful 
disguise of his real purpose. Harris, on page 118 says: 
"For it was part of his crime as a literary man, 
a literary man in Victorian England, that he refused to secure 
for himself and his work a label by which both might be iden-
tified •••• It is a commonplace in English criticism that it 
expects from an author no new word, but a repetition of what 
it heard last time, done more or lees in the same way. Butler, 
in hie first published book. appeared as an amusing satirist; 
therefore he must remain a satirist and continue as he had 
begun." "Erewhon" being so broad in scope and "levelled at 
all", as Swift says, was "never resented for an offence by 
any". "The Fair Haven" spoke to a more limited audience and 
was, so to speak, hissed off the boards. It had been played 
as an anonymous work, but Butler could not resist the tempta-
tion to gather to himself all the hisses. They were, as 
Stuart Sherman might have said in "Samuel Butler: Diogenes 
of the Victorians", a sure sign of kisses by the next genera-
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tion. Butler was, to use a different ~ignre, tickled by 
the miscarriage o~ "The Fair Haven". That "unborn" which 
had pestered him so long had turned out so monstrous that 
he was willing even anxious, to admit the paternity o~ it. 
Was he so negligent o~ literary fame? 
We have lingered long over the "Memoir", but we 
gave ~air warning that we should. Some o~ the conclusions 
which we have drawn strike us as sound, some of the compari-
sons as apposite. Over "The Fair Haven" proper we can not 
wax so enthusiastic, and in this feeling we are not alone. 
Cannan after saying that Butler himsel~ lingered over John 
Owen, - "the defeat of Owen was so certain that the slower 
the process the better" - concludes that "the result is an 
elaborate and intricate irony which gives the reader more 
weariness than pleasure". Cannan's paucity of pages on "The 
Fair Haven" is eloquent testimony to his lack of interest in 
it, and those ~ew pages are padded with quotations from But-
ler's "Apologia" quoted in part above by us. Harris is more 
voluminous, if not more sympathetic. And even he gives the 
"Memoir" a two to one preference in number of pages over "The 
Fair Haven" proper. We might say that the Butlerian navigators 
find easier sailing in the inlet than safe anchorage in the 
Haven itself. 
The body of the argument, or pseudo-argument, for 
the Resurrection is rather involved, and Butler conducts "a 
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sort of Sherlock Holmes examination of it". (Harris, page 
125) Strauss, with his hallucination theory, is first wit-
ness. Butler-or -Owen-rules out this testimony. To Paul he 
apparently lands a readier ear. In this passage we have some 
innocently effective irony: 
· "Fifteen days was time enough to give Paul the means 
of coming to an understanding with Peter as to what the value 
of Peter's story was." ("The Fair Haven", page 118) 
"With st. Paul all is changed: we not ·only know him 
better than we know nine_-tenths of our own most eminent coun-
trymen of the last century •• etc •• " ("The Fair Haven", page 
121) This passage reminds us of one of Butler's notes, on 
page 365 of the "Note Books", wherein he says that "such a 
work as the "Dictionary of National Biography" adds more terror 
to death than death of itself could inspire", judging by the 
articles on Handel and Dr. Arnold. tDid Butler have sympathy 
for Dr. Arnold, a teacher?) To return to St. Paul, however, 
Butler seemed to think that Paul believed in the Resurrection 
because he wanted so to believe. Butler does not fUlly ex-
plain why a university trained man, a Jew of the Jews, and a 
former persecutor of Christians, should want so to believe. 
Paul, indeed, is rather a stumbling-block to Butler, who 
"never liked st. Paul, even though he did write the t~rteenth 
chapter of the First Epistle to the Corinthians". (Harris, . 
page 126), Butler did, how·ever, sympathize w1 th Paul in so 
far as both of them were denied grace after the flesh and 
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had to be content with grace after the spirit. 
The central part of the Resurrection argument lies 
in the chapter "Difficulties Felt by Our Opponents 11 • Here 
it is that Owen ~takes upon himself the nature of an in~idel, 
in fact, in order that he may teach unbelievers to believett. 
(Harris, page 125) Butler's, or Owen's, own words are: 
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"At the same time I am bound to confess that I never 
should have been able to see the expediency, not to say the 
absolute necessity for such a cou~se, unless I had been my-
self for many years an unbeliever. It is this experience, 
so bitterly painfUl, that has made me feel so strongly as to 
the only manner in which others can be brought from darkness 
into light. The wisdom of the Almighty recognized that if 
man was to be saved it must be done by the assumption of 
man's nature on the part of the Deity. God must make himself 
man, or man could never learn the nature and attributes of God. 
Let us then follow the sublime example of the incarnation, 
and make ourselves as unbelievers that we may teach unbe-
lievers to believe. If Paley and Butler had only been real 
infidels for a single year, instead of taking the thoughts and 
reasonings of their opponents at second-hand, what a difference 
should we not have seen in the nature of their work. Alas! 
their clear and powerful intellects had been ttained early in 
severest exercises: they could not be misled by any of the 
sophistries of their opponents; but, on the other hand, never 
having been misled they knew not the thread of the labyrinth 
as one who has been shut up therein." ("The Fair Haven", 
pages '74-'75) 
Butler next considers certain of Dean Alford's 
notes: 
"In his note upon the thirty-fourth verse Dean Alford 
writes: "The lance must have penetrated deep, for the object 
was to ensure death." "Now what warrant is there for either 
of these assertions? We are told that the soldiers saw that 
our Lord was dead already, and that for this re~son they did 
not break his legs~ if there had been any doubt about his 
being dead can we believe that they would have hesitated?" 
("The Fair Haven" , page 162 ) 
"From the words of St. John no one ca.n say whether 
the wound was a deep one, or why it was given, yet the Dean 
continued, "and see John XX :2'7", thereby implying that the 
wound must have been large enough for Thomas to get his hand 
into it, because our Lord says, "reach hither thine hand and 
thrust it into my side." This is simply shocking. Words can 
not be pressed in this way. Dean Alford then says that the 
spear was thrust "probably into the left side on account of 
the position of the soldier" (no one can arrive at the posi-
tion of the soldier and no one would attempt to do so, unless 
actuated by a nervous anxiety to direct the spear into the 
heart of the Redeemer), "and of what followed" (the Dean here 
implies that the water must have come from the pericardium; 
yet in his next note we are led to infer that he rejects this 
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supposition, inasmuch as the quantity of water would have 
been "so small as to have scarcely been observed"). Is this 
fair and manly argument, and can it have any other effect than 
to increase the scepticism of those who doubt?----
"The spear, 11 Says the Dean, perhaps pierced the per-
icardium or envelope of the heart" (but why introduce a 
"perhaps" when there is ample proof of the death w1 thout it?), 
"in which case a liquid answering to the description of water 
may have" (may have) "flowed with the blood" etc.... ("The 
Fair Haven", page 163) 
After letting the Dean speak for himself, just as 
he permits Christina or Mrs. Owen, her prototype, to dream as 
magnificently as ever did De ~uincey, Butler ends up with a 
nclincher" of "artless skill". In this particular case, But-
ler quietly says, n after all that has been said either by Dean 
Alford or any one else,we know nothing more than what we are 
told by the Apostle •••• rr t "The l! air Haven", pages 167-168). 
Butler probably had humor enough to mean that, paraphrasing 
the old camp-meeting hymn, rn or any one else' , means me". 
We can imagine how the reviewer on "The Rock" would 
writhe if he could bring himself to read this passage a second 
time: 
"Couple this with the notes upon the Resurrection 
considered above, and we feel rather as though we were in the 
hands of some Jesuitical unbeliever, who was trying to under-
mine our faith in our most precious convictions under the guise 
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of defending them, than in those of one whom it is almost im-
possible to suspect of any such design." ("The Fair Haven", 
page 167) 
Let us again return to Harris, who, we must admit, 
is a very "present help in time of trouble". He says, on 
pages 125 and 126, "By piecing together the chapters on st. 
Paul, the criticism of Dean Alford's "Notes" on the New Testa-
ment, and one particular difficulty "felt by our Opponents", 
we arrive substantially at Butler's own position". This 
position, however, is still a bit uncertain, to us, at least. 
Butler very successfully nebulized his thoughts; he has, to 
paraphrase De Quinoey , vastly improved~ ignorance about 
the subject. Butler's own theory of the whole matter seems 
to be that the death of Christ was apparent only, and that 
he was revived and kept out of sight for awhile. The soldiers, 
guarding the cross were satisfied that Jesus was already dead, 
and they did not therefore break his legs, as was the custo-
mary proceeding when the criminal was taken down from the 
cross. Under the tender administrations of Joseph, Christ 
regained consciousness, and later appeared on earth. This 
matter-of-fact theory appeals to modern taste, and it satis-
factorily accounts for the mere resurrection from the dead. 
But what of the Ascension? Between the Resurrection and the 
Ascension Christ is said to have appeared to certain people, 
and to have eaten with them. Disembodied spirits do not eat. 
Christ is also reported to have suffered himself to be touched 
in order that they might satisfy themselves of the reality of 
his body. !"Behold my hands and my feet,that it is I myself: 
handle me, and see; for a spirit hath not flesh and bones, as 
ye see me have." Luke 24:39.) Is there any evidence that He 
was seen by any of the opposition party? We do not recall 
that any soldiers or officials saw Him. He did not play the 
ghost around Pilate's palace. He was, apparently, seen only 
of those who wanted to see him. We can not but think that 
an opportunity of unparalleled advertising value was lost 
when Christ did not appear to the opposition party. Had he 
done so, there oan be little doubt but that the world would 
have been 0 hristiani zed some centuries earlier than . it seems 
destined to be. 
Yet we wonder: Butler assumes the Resurrection, 
or rather the revival, of Christ to be a fact, but does not 
account for the Ascension. Shall we have to impress a balloon? 
There are numerous delectable "asides" which relieve 
the tedium of the argument. For instance, Owen quotes St. 
Luke's tirade against those in comfortable circumstances, "Woe 
unto you that are full! for ye shall hunger •••• qoe unto you, 
when all men shall speak well of you! for so did their fathers 
to the false prophets", and makes this comment: "Even the 
grammar of the last sentence,independently of the substance, 
is such as it is impossible to ascribe to our Lord himself." 
Owen evidently prefers "your fathers", but that does not make 
sense. The antecedent of "their" is 'all men", if we mistake 
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not. And Owen's own grammar is not above reproach; why does 
he use the adverb "independently" in modification of "gram-
mar"? Luke's gospel, says Cannan, nhas its use as going 
straight to the hearts of the "lower" classes." Luke spoke 
comfortably to the poor, if not to Jerusalem. Stuart Sherman 
would probably say that Butler prided hi mself that he had no 
cause for fearing woe on the score of all men speaking well 
of him. 
In summing up our impressions of "The Fair Haven" 
we should say that in the "Memoil''t we have art for art's sake, 
rather than for Butler's sake; in other words, it more nearly 
approximates literature as it leaves, for a time, propaganda 
in the lurch. In "The Fair Haven" proper we have sheer, in-
tellectual irony, refined to the !!!Q degree. The "Memoir" is 
aa easy reading as De ~uincey or Dickens; the Resurrection 
argument "g1 vee the reader more weariness than pleasure". A 
letter from Charles Darwin to Butler, acknowledging a copy 
of "The Fair Haven", contains some interesting comments. 
Darwin, writing under the date April 1, 1873, says in part: 
"It will be a curious problem whether the orthodox will 
have so good a scent as to detect your here y •••• He (G. R. 
Greg} remarked that the orthodox will read ~lmost anything. 
if not purposely made offensive to them and no pne can say 
that you have done this •••• What has struck me much in your 
book is your dramatic power - that is to say the way in 
which you earnestly and thoroughly as sume the character and 
think the thoughts of the man you pretend to be. Hence I 
conclude that you could write a really good novel. 
"I have been surprised at the strength of the case whic;h you make for Jesus not having died upon the cross; but I do 
not know whether to be convinced. In the way of small criti-
cisms there seems too much reiteration about the middle of 
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the book. It would, I think, be well when long and many 
passages are in inverted commas, to repeat who is speak-
ing - I got some times confused •••• " 
The confusion does not arise from the long quota-
tions alone, but from the labyrinthine structure of the whole 
book. It is all "confusion worse confounded", and too much 
so for the enjoyment or even instruction of the non-theological 
reader. As for Butler's ability to "assume the character and 
think the thoughts of the men you pretend to be", that does 
not require much transference of thought. Owen is Butler, 
-
without even the necessity of wmutatis mutandis". Ernest 
Pontifex is Butler with some variations, yet we personally 
should not characterize "The Way of All Flesh" as "a really 
good novel". Was it not said of Byron's heroes that they were 
all different moods or phases of their creator? Such fiction 
characters are not evidences of literary art. Any fool with 
a knack of handling words can make himself live on paper, but 
such an ability is not a sign of high artistry. The best art 
is, we should say, impersonal--extra-self. Christina is a 
work of art, we admit; but Butler considered children as part 
and parcel of their parents, and it is just as true that par-
ents are part and parcel of their children; hence the char-
acter of Christina is not so extra-selfish as might be at 
fi ret supposed. 
Leaving Darwin's cri tioism of "The Fair Haven" for 
what it is worth, we might, incidentally, bring one sentence 
to the attention of the Fundamentalists: "I have been sur-
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prised at the strength of the case which you make for Jesus 
not having died on the cross; but I do not know whether to be 
convinced." To "The Fair Haven" Lincoln's recommendation to 
a book-agent might be applied: "This is just the kind of a 
book for those who want to read just this kind of a book." 
It makes excellent and amiable reading for those who are not 
interested in the question on either side. If one can sit 
gracefully on the fence (to do which Butler admitted was 
most difficult) and not drop his sympathies on one side or 
the other, the irony can be appreciated for its own sake, 
and need not be unduly praised because it supports one theory, 
nor eternally damne~ because it lends its subtle but effi-
cient aid to the other. 
"The Fair Haven" is probably the most subtle of all 
Butler's controversial works, which is to say, of all his works. 
This subtlety is evident both in conception and execution. The 
conceit of having the Resurrection apparently defended by one 
who had to run the gamut of religious experience, from inher-
ited, conventional belief through the dismal "everlasting ay" 
to the triumphant "everlasting Yea", this conceit is far su-
perior to that of "Erewhon Revisited". The technique of the 
irony in the "Memoir" is superior to that in "The Way of All 
Flesh", as we have attempted to show, and the ironical tech-
nique of "The Fair Haven" itself is superior to that of 
"Erewhon Reviai ted", as we shall try to point out. 
Cannan,on page forty-eight, gives a good criticism 
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o:f "The Fair Haven" in a single sentence: "Jesus w1 thout 
His d1 vini ty is so much pleasanter to the imagination that 
so much trouble to strip Him of it seems unnecessary." Can-
nan continues: "The machinery employed is too great for the 
purpose and out of proportion to the result •••• "The Fair Haven", 
even if its author were to become popular, will lack readers, 
except of the delicious memoir •••• " 
The title of one chapter of "The Fair Haven" de-
scribes perfectly the whole book -- nMore Disingenuousness". 
The force of this is better felt when we consider Webster 1 s 
definition of "disingenuous • : nunworthily or meanly artful". 
Personally, we find that it is passages :from the "Memoir" 
which stick in our memory, not because they are less artful, 
for they are not less so, but because they have something of 
the De Quinceyean humanity about them. The lady who said her 
prayers when the little Owen brothers were looking and did not 
when she thought they were asleep, this same lady, who, when 
she was undressed, was found to be "not all solid woman", but 
possessed of legs even as a man was, she will stay with our 
thoughts long after Vean Alford and Strauss have departed to 
that limbo of forgotten raading done for a special occasion. 
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Chapter V 
"Erewhon Hevisited" 
Henry Shute, in one of his books of boyhood days 
defines "sequel" as "Things what ain't finished in the first". 
Despite the fact that young Shute's grammar is as faulty as 
Owen thought st. Luke's was, the definition has the merit 
of being a workable one. We have said in the brief review 
of "Erewhon .ttevisited" given above that it is and is not a 
sequel to "Erewhon", and we have pointed out that the basic 
idea of "Erewhon Hevisi ted" was in .Butler's mind even before 
"Erewhon" was written. Hut the later book does contain 
"Things what ain • t finished in the first". The continuation 
is rather loose, and the correspondences are not always di-
rect. Jones, in Volume II, page 354, quotes what appears to 
be a note of .Butler•s, but which we have been unable to find 
in the "Note books". Butler says, in part: 
"I had no intention of writing a successor to 
"Erewhon" for many a year after it had been published. Nor 
did I read "Erewhon" through in order to see what I could 
make use of; I took whatever suggested itself at the moment 
as giving me an opportunity for helping the new book to catch 
on to the old one." 
"Erewhon Revis! ted", like "The Way of All Flesh", is 
cast in narrative form, but with that as such we are as little 
concerned as in the case of the posthumous no~l. We might say, 
in passing, that Moreby Acklom, in his Introduction to "Erewhon 
Revisited", page XIII, says: "In "Erewhon Revisited", on the 
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other hand, we have an exceedingly clever and interesting story 
with a good deal in ~ngenious action which suggests that i~ 
Butler had not been so exclusively concerned with matters o~ 
larger importance, he might have written good detective yarns." 
e doubt if anyone notices the ingenious action; there are too 
many more emphatic calls on the attention. What high school 
boy notices the ingenious action of the "Aeneid"? Is it not 
enough to ask him to translate the book? (Why did Butler 
so dislike Virgil, and include him in the original list o~ 
the Seven Humbugs of Christendom, given in "Alps and Sanc-
tuaries", chapter XIII?) Is it not enough to ask of us that 
we should translate "Erewhon Revisitedn? We doubt that Butler 
was much concerned with ingenious action. He himsel~ says, 
or Jones says, that Butler did not look up the list of mater-
ials for use in "Erewhon Revisited" which he had made in his 
note -book; "he wrote the book straight off". Butler says that 
it was written "easily between November, 1900 and the end o:f 
April, 1901." The narrative skeleton of this novel, like that 
of his posthumous one, was simply a number of "pegs to hang 
things on". What things he did ''hang on" can be seen ~rom a 
comparison of Chapter XVIII of the "Note Books" (which contains 
the list mentioned above) with "Erewhon Revisited". 
Butler did not enjoy this hanging-on process as much 
as he had enjoyed putting Theobald and Christina through the 
wringer. ~·or one thing his art, such as he had, was older; 
the amateurish joy of creating has disappeared, merged into 
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the professional attitude of "I suppose I've got to grind 
this out". Someone has said that Butler did not return to 
the Erewhonians for their own sakes, but simply because they 
would serve as a mask for a direct attack. There is some-
thing lack-lustre about the sequel. Yet we enjoyed reading 
it. The draggy feeling, however, is evident, as in parts o~· 
"The Fair Haven"; Minerva is being worked overtime • Harris 
says, on page 89, " "Erewhon", was in fact a series of dis-
coveries; "Erewhon Revisited" an endeavor to perpetuate the 
discoveries without their original freshness." 
It is probably true that there is less imagination 
in the sequel, though perhaps more of satire. Cannan, on 
page 138, says, ~~ •••• but satires are heaven-sent, and rarely 
do they descend upon the same mind twice. All that Swift wrote 
was a preparation for "Gulliver's Travels". All that Butler 
wrote was a preparation for "The Way of All Flesh". The latter, 
by the way, had been resting in manuscript for fifteen years, 
kept mute because certain relatives refused to die. Butler 
felt that his "magnum opus" had been written; anything more 
was something of an anti -climax. 
Hence in "Erewhon Revisited" he relied more on news-
paper items, which could be slightly paraphrased, than on the 
resources of his own mind. Of course, moat so-called imagina-
tion is nothing more than some such process of transliteration, 
but Jones, with Teutonic painstaking traces down the prime 
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causes of passages in "Erewhon Revisited", giving street, number, 
immortal, as have also words which he did not utter. Sun-
childism has developed into a complete religion, and the 
Musical Banks have become what Harris calls "the truatees of 
Sunchildism". It is against the new function of the banks, 
and against the controlling powers o£ Sunchildren that Butler 
inveighs. 
Before entering on a consideration of this "religious 
polemic", as Harris describes it, let us for a minute regale 
ourselves with one or two of the lighter ironies, and leave 
the heavier, more bitter satire to give us a final impression 
of Butler, for he was essentially more satirical than ironical 
in his thoughts. In public expression he could tone down 
satirical thoughts to ironical expression. 
The College of Spiritual Athletics trained men, we 
might say, to meet the exigencies of the days that try men's 
souls. Here, or in a shop next door, a person could test 
his temper at one of the "moral try-your-strengthsn. By drop-
ping a penny in the slot a charge of pepper or flour would be 
thrown in his face, and he could judge whether his composure 
"stood in need of further development or no". Other ntry-
your-strengths" necessitated the employment of people. "Cry-
ing children, screaming parrots, a spiteful monkey, might be 
hired on ridiculously easy terms." Professional naggers and 
bores advertised in the press, and "Sunchild Cordial" was 
recommended for spiritual indigestion~ r. Higgs regretted 
the change: "Poor, poor straighteners! Alas! that it should 
have been my fate to ruin you - for I suppose your occupation 
is gone." 
With such regrets, however, Mr. Higgs has little 
time to reproach himself, for he has arrived just on the ooca-
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sion of the dedication to himself, as ·the Sunchild, of a new 
temple. He is in some doubt as to what to do, He has already 
run afoul of, and been swindled out of his gold by, his old 
friends, Professors Hanky and Panky, whom he met as he was 
approaching the city. In his attempt to avoid the Professors, 
when they shall have reached the city, Higgs makes a visit 
to a provincial town and visits the Deformatory there, and 
is much taken with the administration of the head-master, 
one Mr. Turvey. The Deformatory trained boys not to be too 
truthful, and the preparatory school for girls trained them 
in the "art of man-killing". On the walls of the ladies' 
seminary was inscribed a list of successful matches made by 
the pupils and alumnae. Higgs has not much time to ponder 
these interesting facts, however. He has made up his mind 
to attend the dedication service, talthough he did not buy 
any "Dedication trousers, price ten shillings and six pence.") 
and he seta out with Mr. Balmy, one of the faithful Bridge-
ford professors. He has met Balmy by mere chance, but he finds 
out from him the story of the development of Sunchildism. 
Hereupon the "religious polemic" begins in earnest, 
and although Butler retains his humor, it becomes increasingly 
more of a bilious humor. The mood is that of the motto from 
the tenth book of the "Iliad", which appeared on the title page 
of the original edition of "Erewhon ltevi sited" t 
"Him do I hate even as I hate hell fire who says one 
thing and hides another in his heart." 
"Balmy", by the way, is a Victorian slang word which 
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corresponds to our "dippy". Mr . Balmy is a theological pro-
fessor who has an ecstatic gaeam in his eye when he talks, so 
that "there was nothing to be done but to agree with him." 
Balmy•s exposition of the gro\~h of ~unchildism 
gives Butler opportunity to express in allegory what he had 
already tried in subtle irony in "The .!!'air Haven". Sun-
childism certainly has much that is analogous to Christian-
ity, but Butler apparently was willing to acknowledge the 
analogy for some phases of Sunchi ldi sm, but not for others~ 
He admits the analogy in this case. 
J...egend, Ur. Balmy said in effect, had it that the 
Sunchild was taken away by a chariot and horses, but very few 
of the eye-witnesses of the disappearance admitted that they 
saw the chariot at the time. Higgs, they agreed, ascended in 
a balloon. How, then, did the chariot legend grow up? "A 
spiritual inlightenment from ithin", said Mr. Balmy, "is 
more to be relied on than any merely physical affluence from 
external objects. Now, when I shut my eyes, I see the balloon 
ascend a little way, but almost immediately the heavens open, 
the horses descend, the balloon is transformed, and the glo-
rious pageant careers onward till it vanishes into the heaven 
of heavens. Hundreds with whom I converse assure me that their 
experience has been the same as mine . " Butler insinuates that 
the apostles were not as honest about their experiences at the 
pageant of the Resurrection. 
~ridgeford ti.e. the schools) and the ~usical Banks 
"for the first three years fought tooth and nail to blind those 
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whom it was their :first duty to enlightenn. according to Mr. 
Balmy. Is it too presumptuous to translate this into a ref-
erence to the three years of Christ's ministry and the oppo-
sition to . him? Professor Hanky, who apparently .. grasped the 
situation" because he was under thirty years of age, had the 
sense to see "that Bridgeford must either move with the times 
or go 11 • ..t:Sridgeford finally decided to move with the times, 
and accordingly gave official pronouncement that "the evi-
dance for the ~unchild's having been the only child o:f the 
sun was conclusive". Dr • .l)ownie was a shining example of 
this "moving with the times" attitude; indeed he had :fore-
sight enough to know whither the times were bound, and to be 
there to meet them. The good Doctor had the sense to refuse 
to be canonized; he said, "It was enough to be a ::>unchildist 
without being a Sunchild Saint." Higgs was further told, 
by his illegitimate son, lteorge, that Dr. Downie "worships 
the jumping cat as much as the others, but he keeps his eye 
better on the cat, and seems to know better both when it will 
jump, and where it will jump to. Then, without disturbing 
anyone, he insinuates himself into the place which will be 
best when the jump is over. Some say that the cat knows him 
and follows him; at all events when he makes a move the cat 
generally jumps toward him soon afterwards." Doctor .l)ownie, 
someone has said, is a rollicking, good broad Uhurchman. 
~ro:fessor Panky corresponds to an extreme ritualist, 
and must "persuade himself o:f his own lies,before he is quite 
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comfortable about telling them to other people". Hanky 
uwill brazen it out. r'9llc, chariot, an! ~lli ani! he will 
welcome more relics and more cock-and-bull stories; his 
single eye will be upon his own aggrandizement and that of 
his order •••• Hanky is everything that we in England rightly 
or wrongly believe a typical Jesuit to be." 
These three worthies -Downie, Hanky, and Panky -
are the guiding apirits of Sunchildism. Each guides it in a 
different direction, but they agree that Sunchildism is the 
thing to guide. It is on Hanky that Butler trains his guns. 
Professor Hanky's Dedication Sermon contains the 
gist of the propaganda of "Erewhon Revisited". Butler drops 
all inversion, even all indirectness, throws off his outer 
garments , and proceeds with zeal to the stoning of Hanky. 
We have said that he cast aside indirectness; he has in ef-
fect, but not in form. He appears to let Hanky stone him-
self, yet Butler supplies the stones; Hanky stands convicted 
by the words he has uttered, but Butler wrought the words . 
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Hanky is the victim of a cruel method, like the wilted victim 
of the Socratic method; Socrates plays, we are told, only the 
passive part of asking questions , but Socrates, by his superior 
knowledge and cunning, has the whip-hand of directing the course 
of the questioning. 
Hence there is technically an indirectness, a certain 
medium through which the satire is passed, but there is no in-
version, nothing of irony in the cardinal chapters on the Dedi-
cation and the Sermon. The technique is that of allegorical 
satire, with all the implied bitterness that Swift compresses 
into his allegories. Both Swift and Butler would prefer, no 
doubt, to be rid of the allegorical outer garment, to strip 
for the combat. Two reasons, perhaps, constrain them to 
keep on the garment. The fighters themselves got considerable 
pleasure out of embroidering these garments, the trappings of 
which are "of imagination all compact"; they take pride in 
wearing them. And the spectators of the combat try hard to 
convince themselves that it is repulsive to modern taste to 
see a stripped body or mind in action. Juvenal was under no 
such handicap, and his spectators did not balk at seeing 
bulging biceps. 
Butler, then, is here as near Juvenal as a modern 
satirist is allowed to be. The use of allegory is a 1con-
cession to the world". Yet in the very allegorical covering 
he has had the humor to use the enemy's cloak; Hanky's sermon, 
with its Uethodist peroration beseeching funds for the Sun-
child Evidence Society. This is "taken almost word for word 
from a letter in "The Times" that appeared Dec. -8, 1892 and 
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was written by Sir G. Gabriel Stokes and Lord Halsbury, asking 
for money on behalf of the Christian Evidence Society". (Jones, 
II, 354) 
The hierarchy is intent on self-perpetuation, whether 
or not the traffic will bear it; Hanky is determined that the 
cat shall not jump. He himself would then have to jump, and 
that is asking too much of him. The cat has been content; 
why disturb it? Harsh measures are far too lenient for those 
who would prod the comfortable feline. Hanky himself would 
not openly order or even sanction harsh measures, but they 
might be carried out casually. Did not a brisk fire acci-
dentally start in a pile of wood that was accidentally pre-
pared outside the temple? Did not this fire start just at 
the time that Mr. Higgs spectacularly called Hanky's bluff 
and cried , "You lying hound, I am the Sun child , and you know 
it." 
Someone has said that "to rationalize" means "to 
make excuses for". Hanky rationalizes the priesthood, the 
hierarchy. Butler in one place denies any intention of satir-
izing Christianity any more than of satirizing t.ohammedanism. 
In his preface to the original edition he says: 
''Analogy, however, between courses of events is one 
thing •••• historic parallelisms abound; analogy between the 
main actors in events is a very different one •••• There is no 
more likeness between Higgs and the founder of any other re-
ligion than there is between Jesus Christ and Lahomet." Yet 
wh should Butler in the next paragraph say that, "mutatis 
mutandis", such men (advanced Broad Churchmen) will find the 
advice given on pp. 250-253 and 259-263 of this book much what, 
under the supposed circumstances, they would themselves give"? 
And why are all the comparisons that Higgs draws in reference 
only to the English Church? Butler himself jumps with the cat; 
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to N~ss Savage or to the ever-present Jones he says one thing; 
another to more critical parties. We have quoted above from 
the passages which Butler mentions. 
Hanky, then, using words supplied by Butler and 
referring to the Church of England , rationalizes •••• "makes 
excuses for" •••• the hierarchy. The "mutatis mutandis" is 
simple enough in this: 
"Who could the Sunchild have chosen, even though he 
has been gifted with no more than human sagacity, but the body 
of men whom he selectedr •••• what other tbody) is there in Ere-
whon so above all suspicion of slovenliness, self-seeking, 
preconceived bias, or ~ad faith~ If there was one set of quali -
ties more essential than another for the conduct of the investi-
gations entrusted to us by the Sunchild, it was those that turn 
on meekness and freedom of all spiritual pride. I believe I 
can say quite truly that these are the qualities for which 
Bridgeford is more especially renowned." 
This may seem ironical in the mouth of Hanky, but we 
must remember that Hanky is nothing but a phonograph record of 
Butler's speech. The words are on Hanky's lips, but they are 
really spoken by "his master•s voicen. The technique is simply 
that of allegory. The words are the honest words of Butler; 
only the time and place words are changed. ¥ In "The Fair 
"description of one thing under the image of 
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Haven" Owen's words are the -words of Butler, but the dishonest 
words of Butler. The one is straight allegory; the other is 
labyrinthine irony. 
We have said much earlier in this discussion that 
Butler divides his attack on the Church. He has one particu-
lar objective in each book. In "Erewhon" the laity is lashed 
for its two-faced attitude toward the 1msical Banks; in "The 
Way of All Flesh" the small fry of the clergy, and particularly 
Butler's own father as the terrible example of them, are 
satirized; in "Erewhon Revisited" the ruling powers of the 
church are the butt of ridicule. In this last work of Butler's 
which we are considering there is scarcely any mention of the 
laity. He is concerned with "the men higher up", the directors 
of the Musical Banks, and those whose decrees go out from 
Bridgeford. 
"The Fair Haven" and "Erewhon .Revisited" we have 
grouped together because the cardinal point of each is the 
same - the Resurrection and miraculous element that centers 
around it. ~rfe have pointed out that in 11The Fair Haven" the 
treatment is ironical and inverse, in "Erewhon Revisited" it 
is allegorical and straightforward. In the one, Butler's 
own views, with no hedging, are expressed through either 
Hanky himself or Higgs. There is irony in so far as Hanky 
speaks as he does in the passage quoted above. There is, how-
ever, no irony in the advice which Higgs gives Downie, Hanky, 
and Panky, counselling them to slide over the miraculous 
interpretation of the Sunchild's balloon ascension and not to 
insist too much on the letter of his words. but to use his 
sayings on pegs on which to hang ethical teachings. If this 
is done, thinks Higgs, Sunchildism will survive for some time, 
and the sical Banks will become more sound. 
We have considered "Erewhon Revisited" primarily 
from the point of view of the technique of its satire and 
irony, and that only when the satire is leveled at the main 
subjects which make up the list of Butler's obsessions. 
This book is of interest because it is practically Butler's 
last word on his pet ideas. "The Way of All .E1lesh" was to 
appear posthumously, but it had been written long ago. 
"Erewhon Revisited" was a sort of literary will - a giving 
and bequeathing of his ideas to what Butler fondly hoped was 
a more congenial and sympathetic generation than his own had 
been. 
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smnuRY 
Let us knit together the ravelled sleeve of our 
inquiries, and give a certain unity to our discussion. We 
have asked certain questions, made certain dogmatic remarks, 
and perhaps we have even rushed in where academic angels fear 
to tread. In taking a panoramic view of the ground we have 
covered, certain points stand out as those about which our 
contentions are concentric. These points seem to us to be: 
In "Erewhon": "Erewhon" is the view of Victorian 
England taken by one who had been ostracised for expressed 
doubts concerning the divine approval of that England. 
Stuart Sherman does his best to hint darkly at less respect-
able reasons for Butler's exile, but we doubt that Butler was 
man enough, physically, to be justly so indicted. His com-
plaint -or whine -is the result of intellectual injustices, 
not of physical shame. 
ith so much material to treat, Butler naturally 
shows varying degrees of facility, different methods of ap-
proach. The book is consistently ironical and whimsical, but 
it has three outstanding degrees of irony. The most subtle 
is that with Which Butler envelopes the Musical Banks; that 
with which he garnishes the Book of the Machines is almost as 
misleading; the irony which he pours on the Colleges of Un-
reason is diluted, virtueless. 
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In "Erewhon" Butler is attacking the laity of the 
Church of England. Mr. Nosnibor is any comfortable business 
man who is on the Board of ~rustees of any English church. 
The cross-reference of illness and crime, the one 
being the manifestation of physical disease, the other of 
mental, adumbrates the modern theory that the criminal im-
pulse must have a cause, even as any other impulse has a 
cause. In these days the theory is being overworked, as the 
Erewhonian judge feared it. would be, and all responsibility 
is thrown back on the primeval gases. 
The chapter on "The Hook of the Machines" is not 
an attack on Darwinism, but a delightfully ironic presenta-
tion of what Butler thought would be the effects of the In-
dustrial Hevolution on the individuality of a man. 
In "The Way of All Flesh": We have here an eclectic 
autobiography. 
Christina is the cardinal figure in the book, the 
hinge on which the "diabolical novel" creaks. 
l:iaving attacked the laity in "Erewhon", Butler turns 
to the lesser clergy, and exposes the rectory - and especially 
his father 1 S which he claims to be typical of many throughout 
England - as the source of mischief in the village . 
The treatment of the theme (a boy's struggle to ex-
pres his individuality) is satirical, and the satire is of 
what we have called the horse - radish variety. It bites and 
makes us gasp. Mrs. Russell refers to it as pepper-and-
vinegar satire. 
Yet the strongest satirical effect is produced by 
a sudden release of the strain of the exaggerated satire. 
Butler, with "artless skill", tapers a particularly bitter 
passage off into a gentle, ironical, whimsical denouement, 
the e£fect of which is really terrific. 
Theobald and Christina Pontifex, around whom, rather 
than around Ernest himself, the novel eddies, are drenched by 
the confluence of two satirical streams -that of Ernest•s 
and that of Edward Overton•s remarks. 
In "The Fair Haven":. The irony we have here is as 
pure and unadulterated as that of "Erewhon", but we do not 
have the inversion of mere terms with which "Erewhon" is en-
cumbered. 
Butler inverted only the essential meaning, and he 
fully exprected the public to recognize that inversion. 
So complete and involved is this inversion that we 
personally feel an uneasy, uncanny sensation,even in the 
pseudo-realistic Memoir. Goodge Street becomes an unreal as 
the Erewhonian statues. 
As for subject matter, "The l!1ai r Haven" is composed 
of a pseudo-biographical Memoir and a dusty inquiry into the 
evidence of Christ•s Resurrection. The irony is consistently 
enigmatical. 
The Memoir deals with Butler•s parents in the tech-
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nique of the irony of pure inversion, which forms a strik-
ing contrast to the bitter directness of the satire of "The 
Way of All Flesh". 
The weighing of the evidence for the Resurrection 
is done on scales so adjusted that a dram of irony out-
balances tone of long-accepted, supposed fact. 
In "Erewhon Revisited": The laity and the small 
fry of the clergy had been pretty well disposed of in 
"Erewhon" and ''The Way of All Flesh" respectively. In the 
return to the Erewhonian setting Butler trains his batteries 
on the high officials of the Church - the creed-makers and 
the dogma-mongers. 
The subject matter is essentially the same as that 
of "The .Fair Haven" - sight contends with the will to believe 
for the vantage fround from which to view religion. 
The technique is that of allegorical narrative. We 
have a concrete presentation of the abstract thesis of "The 
Fair Haven", which is, that the will to believe is stronger 
than the evidence of mere physical eyes, and is intolerant of 
wills to believe anything else than that Christ was crucified, 
dead, and buried, and rose again the third day from the dead. 
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